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The Dual Images of Henry James in “The Private Life”
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180 AEMFI DN Y — « V2 A A XONEG & BEBL L 721, & oI
WREmD L CEDN 2 LIZRD (o [ L DRIEE The Turn of the Screw)
(1898) 72 LD EM/NFHEENTIEV 5 DD, —RIZEDORFEEE LTI
D BTSN EMHEMDZ BT ORICER L TEIrNTVLDTH S,
T=EZ DR E, HRRDNHDATFODOEIZEWEIIT b AL b 0D, Th
b TR o712 Y = A A AN, EOARVEORH TR/ O T2 3,
EL. [LFROBERTEMRD, KEBEOBRTIERONE] 2R L)1k
72072 L FHT %o (Poole viii)

212, C OB OEREOTIE [ER] WM Fo72b D05% v, [T
A% OFH “The Aspern Papers”| (1888) 14T EFAT A8 ORLANG
EHMYRE) LEDBAORICHE Y ALY v —F A PDFETH Y [H#
D F#E “The Figure in the Carpet”] (1896) Tlxd» A/NRICKE S Nzik% o
T2 & MEROFEBZSEOEBEIESBOFETH Y . F72 [RH|2
1E L\ Z & “The Real Right Thing”| (1899) Tidiid: L 7R Omit 2 H I 9
EWOFERTHEOFMEMAEL PO TH L, T THEATNEEF., L0
BV THILE L TRONZ DD, 3E ) FOER DRI DO RATG R E
BRSO L BRENLFRREELHITEDOWTnE W) HThb, OF
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DIEEOTHNE 2o TV A DL, FE) FAEDORINz—HZH) BT X
AT HITHBTHY, BOBEIEBENT-EOREZWRETR L) L5275 %D
T b,

F 720 18RRI R OVEMIC I ARMEIE LR - 72 b DH LN &
HEIREV, bV 2XFMPOEL Y, [ 25 HKOWFE “The
Romance of Certain Old Clothes”] (1868) % #fi® . KT = - 7-Wak% % <
FNWTEBY, MENHRELTHHON TS, €9 LEOMENDR L
L, HARKICBWT [RLORER] OALGLS, [ZFES R -4 — A “Sir
Edmund Orme”| (1891) % [/ 72H D& 725 “Friends of Friends”| (1896) 7
EIZEHIRBLTRAZLENTEL, L2L, YA 2 X0 CHMEX
—HNZA A=V ENBEMOMRE L TOME L 13825, Hipdts L3
NBZ0HEIHEDIZO AR, RT3 T74 =V FHFFH) LHITwoL HIY
HFEOTHNADTH S, (Scofield xiv) g ld T O HMZHEL L 5 L WE
Ve Z GiAtEDd B 2 IR DN, FEY Fobao, FEd LiIZLiIEER
WHMETH D 2 LIZH IRV, ZIUEY =M A ADMET- B2, 727220
FIEPBEHKRNTIED L2 0D, EIPBERELHFTITRLI0N6THDL, —
By A L ADEIIMETIRL TV 5D

COMEHBOCEER-LOEOLRYHER L) LT 5BV Fb0
LLEDLETEZR, VoA AADH BB, FIEEELIADO
EEN/FoE, HEASTIIHIZTZ LB TE LWL ) —DDLDOEN
THHEEZEZDLIENTELRWESL) D 2F ), BV FPENBLH) T
LPUREROEFE L, Vx4 ARXGEBAKRNEEL L TEROTIZEY S &
TWbHDTH5bH,

DX HITE R K, 1891 E DO JHi [FABAE “The Private Life” | ($JF

FICHRBEWEGRTH So —TMEROROHEICIIAZ R VEEDORZH LN
L DORWEEZRER L S &35 RmIMERTEY) FLLTELL, 2L
CHBEDFIEICHE BT 2, I TEERDZOOEZENSRFIE L) —>
DYFEZIRY % L Twbo TLCGE) FAEBIIEOZZMRE Rz v |1
WCHEHTHEE, oA AXDPWBICRBSELEHOL LI, ZLTERD
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D FLONPERL D T 2TADMEERT 200, OB & FHAI
HTENTELI,

ZITHR@mTIE, VoA A XMEMOBARNFESED L) BHDTH S
OWIER Le2ss [FAAES] 2 FtAE < 2 & T 1890 4F R & i 2 HiH
N7V A L AOPERLFEYFT/be, hopllERE ) ELbDEE
ZTHIZ,

1

VA AT [RATE] 2 FCEEE o2 lREE, o [HAE]
IZFE L T 5, 14 “the little tale founded on the idea of FL. and R.B.” (James
Notebooks 60) & 4 =3 ¥ WTERT 5 ZADNY Z A FCT R U 72
BHEDS, COFEOBRL LD THD, 22 TRANEREZZAD AW
OWTC, VA ARXTELRE L2 — T =T REMFIEN L REED [FF
) OH T, R.B.2% A Robert Browning 72 & B S 223 5L, ZOXTHE DK
¥ “a highly distinguished man” (James “Preface” 1253) |ZFEFZII& > Th S &
W% Z LD [T OWMM EXFE/RDICE S T RO RFRFER T E
EPICHESIEL 0L ENE OEELEEME “the rich implications and rare
associations, of the genius to which he owed his position and his renown” | (James
“Preface” 1253) X 1T L A LHBLEDLE TR WI LIZER DI, £ L THEMW
HRD 3D OREE LT, VoA A X3RO &) REEHETE <

I never ceased, I say, to ask myself what lodgement, on such premises, the rich
proud genius one adored could ever have contrived, what domestic commerce
the subtlety that was its prime ornament and the world’s wonder have enjoyed,
under what shelter the obscurity that was its luckless drawback and the world’s
despair have flourished. The whole aspect and allure of the fresh sane man
illustrious and undistinguished — no “sensitive poor gentleman” he! — was

mystifying; they made the question of who then had written the immortal

things such a puzzle. (M#REEH) (James “Preface” 1253)
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ZZUZiE KF EMHEND NS [ EAGBEAR] 1IER, [RENTEAZ
i) L. [EAGRNMEIZERS | ZE L TW5 00, BIRE R0
WHENBRWT A AZXDYEN) B2 B0 MEmD BN TWIAERD A X —
Ve, EBRBICLIAMEROEN Rz o072k, P24 A XILHOHO N H
WM REZMETH L LIIDPIBELONT, [AoXfEeH 0k
HROPEV)FEMIZHLED LN TERLS LD, ZLTY 4 AKX,
TIUZ U TR LER LT - R— FL— (Clare Vawdrey) & LC [FAR94E
W] OWIHE, P2 A 2XDT T =y 7T 58D T
T IR Do TRED FILCORNWREZWRE R EEL ) L TD0TH 5,
D FIE K= FL =02 b =k TEDLY &, TRELRFTHRIZ
L X1 “loud and cheerful and copious”] (252-3)2% L T\ 547%%, AOERIZ
L7z k&#L7D T2 EE %<, HiEvob b b iaka L 52k
B[ “his even pace and his perfectly good conscience” | (253) %#Ff»>T. A%
DFEEDHFIZASTL HDIELETF ) HERAOHRTIE, HEAFELIGED S EH
IREBEDPEZETCLE) IO RBNHL \E LTHINEZDTH S,
L, EZESOLEROEANTHLED) FiE, YA AN T T
SV L2 L9012, BRATICH 5K — FL— ORI LB 6., FHREIE
RELTOMREBR LMD Z EATE v ZOEMEIZT 2, FEY T
FICEERT & L TN LD, 25TV o4 A A7z [—KEED e % il
Weoh] Lo EBZ . fERErECZOE [BIA] 2OTE vt
ZABHEINIL D, TNEREWIZTLHON., FORITHIEL T 51330
R=FL=2 [E{HMEI TV ENTLEFoTw/z] L& TH %S,

Suddenly, instead of beginning, our tame lion began to roar out of tune — he had

clean forgotten every word. He was very sorry, but the lines absolutely wouldn’t

come to him; he was utterly ashamed, but his memory was a blank.

“Then you’ve not written anything?”’

“T’ll write it tomorrow.”
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“Ah, you trifle with us,” I said, in much mystification.
Vawdrey hesitated an instant. “If there is anything, you’ll find it on my table.”

(FEEE) (261)

CZTR=FL=% B (&2 LT, ROT—7 VDRSS | &
BZADEZAHIFEH LV, Yx A ARF ST R FMRICT 5 2 & T
A= FL—DICENFERINZERT 5. o [$1UL] OEFIE. TONEI
WHTLAMEPSEERLTBY) ., fRELT, BHOMERMDOZ ETHY 28
SMAFED L) IFELR—-FL—DRZFEHITT 5,

29 LEABRLESIE, BROZ LD O FIE=ZEOFIELEL
BRLEZEELRD, 0O ZZE)FRIEVY ST, R=FL—2%HB L7z
DEEPOTHLFERMEIMD IZE - FL—DHREIZA> T DTH D, T
HEXIT, BEAY ORI 2o wE E TBBICEPNZT — 7 IVIZH
79 AW “a figure at a table near one of the windows”| (265) |Z#EB T %,

I retreated, with a sense of intrusion; but as I did so I became aware, more rapidly
than it takes me to express it, in the first place that this was Vawdrey’s room and
in the second that, most singularly, Vawdrey himself sat before me. (F#EEE4)
(265)

A= FL—EIRTEZ EHERF L TW2GED T35 lofFEIC TRALI LTL
FoLETEZLLDIILROIETHS ). LI L. TNDHEPITE-F
L—ZDOANTHLEBHLIE X, HIZ0MEBEE D TFW 5 T & 12 “most
singularly” | £ 5 9 o F— FL =29 D139 % O IZFEHCEEICHFET 5
CLHK (BRI L] THY, AREZETHL, 2ENFEYFIEIZZ
T, BEZED DV E2WE, BEANFEICESRT S L1045, Ll
ST ND D)~ ADKR— FL—id, MEL V) ITEH F D ICHEEY
T, 7255 ZZFED R ZAD AR — F L —75% % “There are two of them.” | &
ERxBo TLT [ ANEIRFT, b)— N3z, €L TELEDPEAN
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WZHN2 DI D F5 7 072 “One is the genius, the other’s the bourgeois, and it’s
only the bourgeois whom we personally know.” ] (270) & % z 1L, #ZXHTHIZ
THNCKINEROFHREZE L LI ENTERLLTHMET LI ENT
Ebo VA LXIZZIDE ) — ANDBENTAFIEE “alter ego” (James “Preface”
1254) LR, FEHSOEE L BHIHE I RNX [458] L LTI L2DOTH
%o 3

2

VA LR WT Ty = T R U ENE S . i e AN
CETEOEMBEEERIE L, £ LT, T2 AA D E L T CRTER
DEDLEZHMY 720, LORMEFHZRS 720w EB) a0z, ) FoR—
FL—DHE~NORA L V)L TAEIL S, KHLSETH{, 2HLT
R=PFL—D55HE0#EBIZ, BROZ LLn6, RIhEzflEdis )
ETHITHDRERELTAADPTELTHH ) bOHHEHTDOTH %,

D FR-FL—DMEEZPATV LM, 2 FEIZIMIEALE L Tw
27 F==RKAWa-oTae d, i) FIBIIEHBLZAWIZOWTHE
LRI RIS 50

“... I'll tell you what it did look like — it looked like the author of Vawdrey’s

admirable works. It looked infinitely more like him than our friend does himself,”

I declared. (THR5EE) (269)

CZTIEHS I, FEY FIEIRWHRICE S N0 o IiE L BB LR
L. [ADKATHBEEID ST o EMERKR—FL—HLWw] LFH. &
LTRIMNERZ AT 7245 [TNADPHET 2HDR—T 2 HWRKT 2%
OHFIZRIZE D 35T RTON/2E % LE &4 5 “disappoints everyone who
looks in him for the genius that created the pages they adore”] (269) H ®Hij D R —
FL—IZ, lEOHZTH X ) %H5DTHL, 29 LT, RIMERDOF
BRIIEDPSIZRARZZVWHOTHY, BwFABICHIN TV L EIETEDOL 2 M
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LBLTIEwawoZe, EYVFIRIEZL S, Vo sXd, B LT
ERDA XA =D b, BIFHEOPIZELET IEROLZL DAL &2 2 2 T—F
HIEICT 20 THDL, 2L TCIOEBOOLREN T [ EFE “the truth” | % G
HZ Xl b,

It was, no doubt, as society was made, but there was a contempt in the distinction
which could not fail to be galling to an admirer. The world was vulgar and stupid,
and the real man would have been a fool to come out for it when he could gossip

and dine by deputy. ( FHREEE) (284)

STV A LA “was” BT H LT, TADHICT AR - FL—1Z
WRANEY L7724 A=V 072 LGB IHESE L, MREIZZHHF-F
L—2HONIHEOLD L XL, [HETEL2L] A THLEER
X A TL AMEO R WIEFZE S0 5, AL ) OAOHERHTD
DIMREEZ THAZ LUV HEL, 22 CTMESIMEREF S fmIT L K- F
L—%, BELGVELABEAICIHL EF20TH 5,
FER=FL—IERY 24 A RAOKEGAMBMFTFRIZL e TT N
2. BRI AICE - FL—DEFNEL o727 T 7L TY = A
LAADPFIAT- BT H G H ST 55 072 L 45H L (Edel Life 359). 72
By TT=FR=FL—=—DHFIiE, VoA b AGONEPZ LI L <)
FENTWD (Kappeler 91) &%, fEPICA— FL—OZHEMIZIE, 1F
RELTOY 24 AAXDPE LT LR & oEFlI&, 2 F Do iarh
TVBEDA XA =D LA EZ LHTCDOA A =T L OERITREIN T
HrEZONED, [RAWEF] I0BWT, BENIMEROE P EES L L HE
DERELTHCTWAEZEEEZLE, VoA AAD MERICHT HIEY
HLERIIRENSEONLHDOTIE R, BOFRIIHMOLNIZE T AHIC
BEANTWLORERLTCVWEEGFLIELTELI)I 2THILTY AL R
X, 79020 0K S ToOR-FNL =2, HHOERE L THOL
bELGDLE, FIUMFERY 24 AR REMHEEOMBE LBLHETOT
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VoA DAPEOEROLE R & &, ZIUIREEICE T N/ FANZER I
BEEIN/LEThb, Z2iE. WICHO SNEREMAD T T A /3y — OFHEK
THY. T3 [RWETE] OZMTHL, LoT. ZOFHORIE [
“private”] b DTH Y, —fBAKD BTl %1% [A1 “public”] % H D
T he R—=FL—=PFOZ o0 F, 1ERY = A4 L XDOFF OISR &
ANHO AL L TnbeEZHI L TELDTHLD, LT
EOTFRGHEERERE V) 2 Eid, BRWEZFANZboICls ik
W) T EEEKRT D,

VA LXK MEROID SN REESKROB IS NG Z L2, &
HREOEREZFINT V20 2NV H Y 7 OFERIR S W0 E#EZ A
727 2 A AR, 18T AEDFFROH TRD £ ) 1Tk _RTwv %,

The first feeling of the reader of the two volumes which have lately been

published under the foregoing title is that he has almost done wrong to read

them. He reproaches himself with having taken a shabby advantage of a person
who is unable to defend himself. He feels as one who has broken open a cabinet
or rummaged an old desk. The contents of Balzac’s letters are so private,

so personal, so exclusively his own affairs and those of no one else, that the

generous critic constantly lays them down with a sort of dismay and asks himself
in virtue of what peculiar privilege or what newly discovered principle it is that

he is thus burying his nose in them. (N##&E#) (James Literary 68)

HEEOWLM & X, FAWEFZ RRICAHTAZ L2 ERT 5, TOEME
RO EE FEROREEZWE LI ETHY ., YA 232 DFTH
W2 [H#ES722 8% L7z] 2O L) ICE LTIV SN, 2 SRR %
HAHDIE, FES [RAHUTHY, HEANIHETLEOTHY ., Wimk £T
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CHEORF] ICHT20DTHL00Thb, 15152, —fKE ALK
Mo TRMAEHEZBREALONEZEZ, VoA 2 XF [BHE] $50TH
%o

ERORMETFEEZFE ) LT 217813, YA LXD [T AN DL
PN Tnd, T TIEMEBTHLFEN T2, WMETLFHEANT AN
YOREGRELRC, Ho [FH] 2l R LD & T2, 3T ET7 AN
YDIEDFFFRALZBNRN PO —EDS, 2% ) OFEETH ) 5030 £ 7247
MCTHDI LR, LD FEo TVBITEN VT A8y OFMA il &5
GRE, FRY)FIIBLORIEREE LTEY AL, 29 LTWIEMIZT AN
YOFRMZERIZADALDOTH L, Lol 7TASYOFHIT [LEEL W
WEDPITONTZTAT 4 27T A Y OHIZ “behind the peevish little lock of the
secretary”] (James “Aspern” 113) L EF WA TN TWT, Z9 fifHIZED 2
LIETE RV, TANRYDOEEBVRD DI, 7T A BRODIZITEN
VRV PO —IEOHEZEO TRV ERH D OO, FEY FORNIHN L
ZOEINZVOb T 2= T o, TOHZRLZLETLTERZVOT
Hbo TLTRIVNU—IENGEE L o72HDLH, TAVOFMEFICA
NI2n—LTE D) EIEEDEHRIZA AR, T4 T4 2 TT A7 055
EIMFENPT D, THEZORHIL. AV FO—EORREZE LS Z &1
%5

I almost let my luminary drop and certainly I stepped back, straightening myself
up at what I saw. Miss Bordereau stood there in her night-dress, in the doorway

of her room, watching me. Her hands were raised, she had lifted the everlasting

curtain that covered half her face, and for the first, the last, the only time I beheld

her extraordinary eyes. They glared at me, they made me horribly ashamed. I

never shall forget her strange little bent white tottering figure, with its lifted head,
her attitude, her expression; neither shall I forgot the tone in which as I turned,
looking at her, she hissed out passionately, furiously:

‘Ah, you publishing scoundrel!” (T ##5E%) (James “Aspern” 124-5)
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FEIHAEMZAL LTWE L FO—@d, v ESoTRY2H5bIC
BYORZ LIF5 L0 OEFBEICIEEZICL, oSN EOLRZIE
9 & LK, BEASICERON WG SDBINYHTH D L F 2 T
WEAH Y, EBEZZTHEYFES/HIZLZARL FE—EInwob0Y = — )i
DIFTIEBLT. o TEMELDOHE DWIZHAL ZENTELE, Th
B ESUBENRE 2R EALBEOL LIPS RBHTHLLEEZ LI LENTE
o TLTEITHEDPRIZDDIE [BELRLEILH] 2o/ ThHB, T
A LREZOHTH > T, 7B FORMFBEIRICEO e 2T 2, 2L
Ty RIFHLZZZED FZoblis, 7ANYOFMAIRN FO—EOEIC L -

ETHRREINT LIS L2 M B, TIUT L 5Ty AKRICFAR A % i
LCEERITFEERDLDTH 5o

T, RNV RO —EPRBIC [ZOHRITAD | | AR &I2EH

L7z, Pid, =810 L 2 R EEAORIE 2 #2721 TR £
@%D%Fﬁmﬁ@_aoéj:WH60914AXﬁ#%Té@u GNE)
EMERARICAHLCLE ) BADABZ-HTHY) . AT 52 & IZ5EE
EAR P THRAV RSN MBI NZ) L T2WHFEBITHLT
HDThHb, T L TIIUT [REF] OFF) FITHHTUIT 5. Z0MER
TEHLHOOWHEXIIET LD T8, FAWZEEIZENSE K- FL -4
BRI LT HTHIL FIICRAEFEORICE SN EHOL L HEIZT]
HE) LT 2YFEZILDBNTAOBNE S Z L9 [RIEF IO PR Tl
ER7ZR=FL—05HIE, ERE L TCOFRERNL KFOLETH
FUEZIERRIEROA A=V R KLY, ZOHEBIIHLHEOEN%
FTWo, Ll [TANRNYOFHK] IZBWCEEY TR E Rz 81E, 47
LEE b0l LTEHrNT., 2210Hh 03 E A5 %2 82 N %
bOLIRZ THEMT L, B FIHT ML VIFETH 5, 55 7% 5 I
KEDFTEDPTE) L LZOR:, Vo g A X3WMEZBEIICHIEETOT
H5o

VA LRE, TIT = IR U ERPEO ZHEIC O W T,
ST & AT 2 S BB L LD L35, TOEEY = 4 A X355 5 “alter
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ego” E W) BARL AR TIAIFH L, EIMERE L TCOHHDOL %
DX E) L5, MM THMENDIEROLIIARYLIZIF AT, HO
FREEHO NI TAHIRS N, THLLMHPr LUV EES N D TH
bo MBI ZFZNEPWERL D L3255 DITEN 2 HEIB T H N D
REBDTH b, ThN— AL [FAWAEN] ZFFF 29T, K= FL—dik
L CHIAM 2 D Tldze < FlED 25 TRARY E C & 2419 H T “the private and public
self”] #FFoTEBYD, MBEDONT Y AL T EPUEEL END D72 L TaHH
T %o (Albers 747) ZDNT Y AZRO72DI2IE, BIWEREREL L) &
RNRICEAALRETIE R, BEGEBEPEEINLRETHL L,
AN FO—EORYIIRLTVDEDREEEZEZ LI EHTE L),

4

Bl & 912, 180ERFTHRD Y = A L XD/ % L { -l &
LT, ENDEOER E L TOBATHROREM 2 #5722 TH 2 Z L HBRL
T2 EEZ N5, TLTIORHDY 2 4 AXDIMEFIZBIT 51 <O
DFREERDS, WICFAWEE AEDO AL 2 E#k & €50 ThH %,

[ 74—+ 37— “Daisy Miller”| (1878) % [& %2 Hlwm A D E1§ The
Potrait of a Lady] (1881) % & D, bW AEES O TH LMY = 4 4 X
7 [RA LY DA% The Bostonians) (1886) X [714~ ¥ < RERN The
Princess Casamassimal (1886) 7% & DFEE/NG & M S M Tl EE %
BONT, ZODEL L THIECHAZLODZ I THORIIZ DS =
EWTEY, B A - K74 )V Guy Domville] (1895) % #cf2 I\ ZBIER
ELTCOMEOFHDOD Z LIl D MHAKD ZIEME D = 4 L XDEAW
B 72l FIUTKREN SIEADRG L 7> THOHIZHED b b, FE
B[4 - P qv] TEMHOBERREIZENZY = 4 4 X2, e
R BEDS T A Y DB e LN v, VoA AXHBIIHEY
Fio THRAZAEMTH o 72721012, 2O [BH-TH% % % Bi% "a brutal and
ill-disposed gallery"] (Edel Letters 279) O FUMIEII K E 2B EL 5.2 5 2 &
2% o72e SOITHE. KADT A4 )T 574 =2 -7 T X (William
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Dean Howells) (250 C72 OB T, FA/HEZIIREA) EBoTwE &
T ZOETEEY  EHNGE GONREFICEESBOLDTH L, WD
ERE L TOEDIIRRIZFHEB SN2 VDLEE | Vx4 AANRTOFSE
WCHABL7- & LT ERIE v, AT 2V 24 AXD%KL, VoA
LAAEENHEZDZEOHGTDOEDO AL %, I TELELZDOTH 5,

o, VA LADBP L LT, FRTHBOLR/ANIEK, a2 %
Y A+7 2 =FET =)/~ (Constance Fenimore Woolson) & DRfRS . A
MR EANEBOAL %Y 2 A AR ZE#R S5 b 75T Hah
1894 FIITEL o 7z, ¥ = A &4 X1 [RREMN 7 A TP 5UG “an instinctive
act of self-protection” | (Edel Middle 363) 75 . ZEEIZBHIT 2 Z L d%ho
72o Lor L. BEfEfR. R OBE L HLH 7 2 7 HRITHND & HI- 728,
ZZIEHBIENZ W [FHRIPERAE, BELOHCHRL S AP E LS T
“what piles of papers, notebooks, possibly even diaries”] (Edel Middle 364) %312
SN, ZIUEBEEINTVRLETOY A AXORWEFEPRHZEINL L %
BENT, BOFRWEH LI CEHEERICHD?) OTH L, ZZIZIEHLH
W2y BEFI L o THORSNARREARDICWE N D205 Y o 4
MNADYRHRRDLZENTE S,

VA AZXH, AEMORTHEEEY ML Z RSNz ) D EDODE
Rl R, ZOENPEERLOTHNIH 212 L, SRR S ODH
252 2 EEELRFHAENDORER L 2 ) . Z L TEDEANDIN» S DA
2L RS B LR Mo, BIRAR TR —HZ2 R ) &£ 325174
NOPEORY LR R FAND ZEHBTE LD & TITIERAMIFEAARGES
REAANLYWES 2D AR EWOVEm & MILFED T L5 5 B4t
AR WS 27 = A A XOEPFANG, ZMEmIC— 1 %3¢t &
TS OWmMRE LRI 24 LR ZRTOTH D,

5
VA KRB EFAY, BRR EEARDBHIZIZIE, KEIHE GRS “the

eternal dispute between the public and the private, between curiosity and delicacy” ]
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(James Literacy 740) B’ 5 L 590 0% %, VoA LR E5HEH T
PEaDOPIZRLDIZEEZ LN L ) TIIHIE, (FROEOLL | KK
X BERANOBFO XV 2R THRIE [TER, WK, HEZRK % L3
OIEMRALZI T O IZT 2 HE LA, THITRETHo T, BEHEZBW
TIEZ%s%w] (1) 723) LF3si) . HARKIE TRAIZHATZ/ED L.
WATZBPT 2T IUE R 5 2 WY v —F ) XAz 5] (FA 41) L
TWHDZEIRET 50 LA L, REZEM TEPNZAERSRATHRE L
BEW)ZLIE, AR DBRI b)) e BERT S, 2DV IWH
BRE-FERTEOTH Y ARYMITE & FAHTE 280 ) B L T RiFo
Db, LYo AADPKR-FL =) — AOERICTHMER 52 Tw
5L, ERMBEXVVEET LI TELVDOTH S, MERITHEIC. &
SOTHIBEIN, LIUHEZIE L O2D0, AL PEREZTFS) & T
B LD,

VA LRE, T T TANOENED S 57 & “alter ego” BAEN 1L 72
ZEiZowT, THOFIZMBERZ A, MADOHIZIZFRZ 2V 0,
FTEELRRIEEINT VL 00D S EE 25T L1355 LV “it was amusing to
think of the real great man as a presence known ... unseen of other human eye and
converted into his perfectly positive” | (James “Preface” 1254) &£ E 9. 2F .
VA BARFRMEI TR & TR 2ZHmEE L0, [#] ofgsLo
IORVDONPERTHLIE, TNl TLILZRHLL)EFEIOTH
Bo 1ZH5 XMW, TR (I2RN D08 =422 W0 LT, THEY
REIE D TREED B B & TFEEOI7% 072 ‘ghost-story’ ... has ever been for me
the most possible form of the fairy-tale” | (James “Preface” 1257) L 5o ¥ = A
L XN IMEmDO T, B RKN & 2 EMAO M 2 £ & [, HR
BRENOHH 2TV 22 b, LA LEFIZ, €9 Lo FkEs B & &5
OHIZHLAD, HLDBBEZMOIFTLE ). 222, HHEIZIEL <FFl
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