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Well, I will use an analogy. There’s some people who are writers who be-
lieved they had talent, they believed in the dream of perfection, they get
offers to go to Hollywood where they can make a lot of money, they begin
to acquire junk swimming pools and imported cars, and they can’t quit their
jobs because they have got to continue to own that swimming pool and
the imported cars. There are others with the same dream of perfection, the
same belief that maybe they can match it, that go there and they resists the
money. They don’t own the swimming pools, the imported cars. They will
do enough work to get what they need of the money without becoming a
slave to it, and that, in that sense, it is as you say, it is going to be difficult
to go completely against the grain or the current of a culture. But you can
compromise without selling your individuality completely to it. You’ve got

to compromise because it makes things easier.
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[Faulkner] said in the Paris Review interview (1956) “I know now that I
will never be a good motion-picture writer,” but what he meant is that he
wouldn’t be a great one. He was good enough so that Warner Brothers made
strenuous efforts to get him back to their studio, even in the years before
they realized that he was a world-famous author. They wanted him because
he could throw away the script and write new dialogue on the set, a techni-

cal achievement that few of their writers had mastered. (Cowley, 159)
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