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Truth and Reconciliation for Survivors of Indian Residential

Schools in D. H. Taylor’s God and the Indian

Junko MURO
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1TOOK # LR RN R A NI ZEERKIK (the Truth and
Reconciliation Commission of Canada) 73" R A~ HREE U240 E
EFEEEHORBWRONQ Y KECHmWRE VK- HID<
Y HEN LR EAS DT O 27 RAERNULAQTOR
HEEAZNR D v U DHPORE UN QIREIWIRNQ A
KR’ HUB | LPHKESNINT NN (the Indian Act)
CEHUSMSEIREKS | KV OVHEIWS” | RINOEHELUS
FIPCHP Y — N WwERL RECHEIEHKOEED” | RRK
HFa9e? HEUS O VREFIURT REDDARKE NANER
AT AR DR AN KRG DAY RN
R LR ID-Q R LKEIER R T 4 o KR ORI
AL HEFES NN XEEWER 5 W EHEE O firwE D REK
S AP L0 RIEFEE TR L ER O S v ) svmEA O
Lo Qg O L°
R QNI & HEWER DL )L R QA0 4040 LU HE
E20Ehvibw” REEEMURE L2 E R K000 S
HREIAIDA )V RBEWR Y 5 00° REME QM2 4240 R iR {E
PRI LREER - £8E - HRUEFCIK-KRURORY
MR HESSEN LB RV | RLOEL =110
OOHL UKDV RULFEU 4 NRKGTER & EEZRE QO
ﬂﬁw 100LEHKm” Xk~ —1 N - L —% — (Steven Harper,
1959-) IRmZELR" | < PEERN#CEIKR U SRER KR
<WHRHER R LR REE S M2 {L030 AR O s
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) AR UFRER D4L° W OTRERWEENY T R A K R BRI
LU N IR NN Kb I ) s &8 {10 (Indian Residential Schools
Settlement Agreement) & | BX-A0 D4 FRS UL 40° RAN K Z EERY
MK 11O | FHE K LIRS AT ER B H D7 1m0
R IR S ORI F Ao 1) A O FR RS KSR KRNI | |
Ol Ht+ | mURS KLY L KRS EHVEERESUL S
AN T A2 YN & — (the National Centre for Truth and Reconciliation)
UK OGRS QIR AIHI L 7 EIRK SRR TS A L 450
A2 1 <SRV NP RIF | <QixgR - SRy
SHINERE WL 3¢ (“Truth®)°

REFMKURQSCERT RA%QRUKMIFUR L V-2 fH#
B AN — I U4 O v 5507 FRIE R 30 LB 5 {0 nE 0 D 187
ONR INT N K4 N (Basil Johnston, 1929-2015) & [~ N ik
NN EPE] (Indian School Days, 1988)" N4y —o— - X —
=N (Shirley Sterling, 1948-) & [RQUOQUZIN—"V—2N]
(My Name is Seepeetza, 1992)" O —~ « N—F— « NAXNN—
(Robert Arthur Alexie, 1957-2014) & [& M =N N UERHES
| (Porcupines and China Dolls, 2002)" N KK = INT —&0 N
= NH N~ N\ (Christy Jordan-Fenton) U —R A D £ - 3530
=N H N~ N (Margaret Pokiak-Fenton, 1936—) 2@ [ O 50~
Q& (Fatty Legs, 2010) s3940 1 J V& a0s0° 4800 5 187
2N — - X2 —Ny > (Ruby Slipperjack, 1952-)  [KER
WHkL~] (Honour the Sun, 1987) WwWE " HHEMIERKS
N — - SO D N— (Lally Grauer) ~J— > N - R—n& DL -
= — N+~ — (Armand Garnet Ruffo, 1955-) ‘RfED s~ 17 HHHTa

v B QREK IR E{EONN QT v KRE UKW
B\ SV 048 5 A4 1 DN 30 S dRHIEQ Moy i1 N —
DTN QS IRWIXEK D HRIZH RSV LR eEE LRIV E
SoAS S Are it Q L IE R 4000 5o ) AL EK (48 80 4 50 (505) °
KELSHo e — - Ik - Ik N— (Drew Hayden
Taylor, 1962-) QEKUAQER [EVUNNKSYNN] (God and
the Indian, 2013) " RA®IHEERKINE R EEHEER S K
BN O S NERUBE - HEWRLEIEVERT R in—
B —PRORNIEE VR OSSR RUHMERQH IS
Q7 [N\ EEHK DR | (“something fun and enjoyable”) <~
DO [EBRVIK QB Qo ysLn2 | (“something bleak and
depressing”) W 5 VB O L —— ) KQBIRECT IR R N—Q
[N NXKGSEEWNRY S ] (“I want to see you be serious”) AJ 50
F)AAE O W2 DR S AUIRTN—13 0 DBy 5 no——UHE
LELDAUROT IR N—13) QEMEWHREDT W 550° | R
HH R R IN— IR U B RIS QR B8 S R7 REK D
i AR — U0 O VIO IRK Q B r@ B O 5 SRR O
7o KRR Q ER IR D U< A0 Q 1)V B r0REIK S
PUSAUDIY [ZEUS NIRRT NN HIS 207 kN — 1545
A\ 5@ (GIvii-viii)® #) QBT SR{EWERE s Kelilh
KO EHu v ERHIEIWRIEUY 0 S ERGSE S VST M
VEENQURERHWE O WUEIEVOVE B USSR
R 50 Q -04950° #RH QE I & #HE O KR W B IZIE YU
M50 8 7 M QEIERE SN~ SHEXIWHEER QR Bk
5° KPS RARQIRUKERCEH VN TN—QERIQ
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H RARKXREHBBRNILDH— - IR - IRVIN—

RA LD eREE M SR L Kt AARurb DL Q137 EGR
SREUAR I VIR RANQEHAKERS | R<L
Ear AR HIIEER R FIER RS FEE W R 1) Uaan O {2 A
MR | RRFEURDVEHBERWEIRLVIIL S 50
(Diwes 19)° N" =R QIREKER QO 5 SRE LV EMS” BN
ERAH LT OM RO LK S REKE L 40t Q¥
UE O UQuBZREE Y (Geiogamah; Johnson; Lutz 93) " RA=
B RLOFTHBRY” BRSO MR WEE WV IER T

()
B Re 00

fEHS
MR RREECERFWEEDT v UD| [ +HERE
Y RECERQHESR/BORC N AURITENI 50 (Stanlake
5)° R5% RLERQERVVENORRHEQ IN QIR
1 (Lutz 95)" RHK O 2 N X & #L2WRSEM O NN T NN
HMONHKERE US| ILSHERO | R | LI 0w
$r02 (Preston 136) 7 IEO2RER Q 1 R 40 R B3R Y
05 WEDR VTR ORI 54% 0 L0 REERA VTS
REQLOKLT MEFLHEIEEIHY | RIKOFLERLO |
RUOELZHUERD VLR K ek | RELEHU LA
OF 5 388 & OEERYE DN D AKX - AT AT AK - N — AL N

O

MN&— - N H N~ (Six Nations Forest Theatre Pageant) %% [E2]I§
EQRNY | RYOHLEC IV O ROREER UEM KUK
VRIEAW RO NIR T D - =X s L —NR = N - N — DN
(Native Earth Performing Arts) 73 | R<| &~ 0 N~V HIERUR”
| RLEHUBRNSDSREN LD —NIRUIN - 2N H -
S - INSEE (De-Ba-Jeh-Mu-Jig Theatre Group) <& O42° 46
L REEUHCEREFOCEEVERVYEO VOV | RKY
HYUDANTAREQNT —IN « =R (George Ryga, 1932-87) &
[ - INT — Q500D (The Ecstasy of Rita Joe) s9%RHK D" =
#H QRIE QRHIWEE 5 {21 ) A UK ASR-DG KR 0 L240°

HHEERERKRS (AN - 2L —~ (Helen Gilbert) 1~ R
Ao QRUMBERGHmMU S L 0 RV | RLKES 4
O R Wart) L Hm Y 550 (520)° D0 07 REKEN
1 —a - WINR (Monique Mojica) %3344 ['N H NR] (Jessica)
RE QRO SER U 0LIN « XD — g — N9 ER
DT R R Y KRS IR KR LR O LA A0 20D
O RERLINN - I H - (Tomson Highway, 1951-) &
[HRERIEK] (The Rez Sisters) RBFERLOCHETWED ED
NN RN — = NI YT O 0 ) A a8 e [HIRE R
EXK] BV HENN—wEL | RLILEUBHIRY AT
NEERERYR LG S Y RARER QEREIEC D QD W
YR EESSHIWHQ U WOl I H v QOKE [on
AN K RQU RN K SN AN O ST 0504d]  (Dry Lips
Oughta Move to Kapuskasing, 1989) 137 ¥ =2 b —"Xmswi#{mk
2 NROCRRUHSS HiERO Q-2 URQER
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HUSVEEN DO 500 REGLERDES | R R4

[~ON+Qem—>—%X - 0O2aY] (Toronto at Dreamer’s Rock)
ROV RK | [TFECERVHESLOR KESH» PV’
EEQCRANDN=" #RAVEN DY QEESVUSERL O WY
500° S Q-0 QEREIEUR OV Ry R D —NEIKSE LN - X
DN — g NS QIR IPAN O R R A 2B Q KB
43 0 L NE-04000° 1T R IR T — 9 HEEA DD IN— Q&EnEH g
L FAE DT RHBERWRKASODU T — 0 2L UNQW S
VRS MK O AR R 500

TN — 187 R QERLRAIA0 1L 6 rQ R E & BRI R Q BARI WX
D007 R HLZVOV v ORE K™ N X Qi) 5 W Hr0e°
HQEmEWHEH DT,V o — W N7 I Q S
MEHOWKE RARFHOIIK” EHH - HOHQ K Qw0
1A R A0 IR IN— QRN 0 L4842 O (TS 5
P RAKEPHLER [EUNANIRT NN VORE QLW
A= P NVBER - VO R Qo U O S VE RV RAS
SRELO TR TN T — 4 HEEA) DN IN— Q1 1E 7 SR U
RERLOT BEHHEHEH VK OVERC,QLEL L B
EoE4H AU B [EL8% ] (“scoopup”) AVERS R r{I<i
HUQTRREKCHRIMEHEEME” | RROFULY DAER
RV RALREK S R B REES REE WL eHE 1N
RECERSYVvESHDORKM S0 A N—QlIELE [20

=] (Someday, 1991)" [0 O {R4% 5 QBEE 0 55 b0

(Only Drunks and Children Tell the Truth, 1996)” [EIQ O &0 < —~
=] (400 Kilometers, 1996) AR L1 RARNSTH KSR
B M0 D A O LR ERHI HIRE R © 48 Q EVIR R0 1)
AU ORISR | BORFELSS” MR AR Y INYT
2R QIBHE & 2K R A B © HISE NV RE K HIRER A © HHTEK
RO HIRIEAMR S LR W 5500

IRNTIN =37 o — P SR UL B0 R0 BB RAk
S®IRY NEH SN P QREMKER [EBHE L REES" R
5 ] (“the desperate, the tragic and the sad” [Taylor, Furious 113]) ~
Lo’ REKQMIEIE U2 DV REIE—T o —
W~ &% 5 #P | (“the humour and good times™ [Taylor, Funny 81])—
R R Y 548 5 1) VAR N IN—1 RUEMAER
KOO Z—~ -4+ (Robert Nunn) VRN A& o — 7 REHK
MO RECLERNAOCIEVRIEU. [Hv" o UIEN0" WE
W o QD S | (“dark, angry, depressing, bleak” [210]) - &)
vV RE [EORICLREY #EWE D34 | (“Before the
healing can take place, the poison must be ovamoawavt@ 0K
AL O LJUKENe (211)° 1R Ik~ IN—maR3” [N H
- N2 —xX] (The Buz’gem Blues, 2001) QEHi»v 250 54" N
RLT—2ENN D 2 HEER QHHMIEGR (L [H - NBEOS
WD-40 48 | (“Humour is the WD-40 of ram::m,m_vz\c SR AN s
B (8) WO H— R KLU QI KER e (7-8)°
INTIN—137 REE PR RN U N — B NWE LS00
TR S RRRWIK S LERINe 1) A R U R e S QU R
SR A ARV VR [#HE QNS — W N
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(“survival humor”) A2~ 5 ¢ (Nunn 212, 210)° s\v D" WD-40
(EEmE) VO S — N QBN Q0 URE W 500°

I find that you can often achieve both objectives with humour. Humour
can be very biting, humour can pound on the door, humour is very
confrontational. The thing about humour too is, ninety percent of all
humour is at somebody’s expense. But the great thing about humour is
it sugar-coats it. It sugar-coats issues, criticisms, it makes uncomfortable

topics comfortable. (Nunn 206-07)

INTIN—=T7 o — P N UBENESH R Q" [NANNNK] (The
Simpsons, 1989-) & [NANK] (Friends, 1994-2004)" N H
KNN3 DN NHRGE U 0 VETL QUER Y BROK
HHOTR QBRI OB RHEM P B4 517 S BEO R
2 55@ (Nunn208)° #6427 rf — W N7 BRI Q R0 L]
38924050 1A (Nunn 207) 7 BRI I < £ 4040 (R HRAH K Y
ROKRONVBHLELENRS L2000 ERIVIUI<Lt R
o VBEUERVASN M UDINTIN— BN 550° 4.0
307 [I<XEUER O WERWED 5.0 (SO | (“T'm
going to hold that mirror up to white culture, and say, see, this is what it
feels like” [Nunn 207]) ) A& U a0sQ Q 42°

INTIN— QNG S W ERA L oBO S LEPRHEULR S
7 ER<ROEWUBRWMROT OB FHEIVIVIRUK Y 50°
WR<NTE DT ITM0 QEWNE LR RO O = -DH R H
OV IV BEUVRIDOL K=" ol — PGS WD-40 Wwig

LMY oA EEAUTT Ao 0 ) AR AR YL

B [FEVVANRY AN SEVRHEKRIZH X ER S kK- i

[Bu NI NN ] 27 BEEHE IO IN— QJKER
LT DR AR VT s Q0 BRI Q o — W N TR
ORIV E02887 UL — N RRPLRIERE
20 M)AV RERERUAOCHE LHR O v 5500

[BAUNAIRSY NN B REVKHO LI oINE V9= 52
HEIOOOHLRR/UHERKIMEC® RERSN—M—hH~—
NEIRYT g - F—=ANKPT HHZQREEXKINT 1] — - N
N~ (Johnny Indian) " dR{EHREFLOKENT —IN - N
A X NS (George Linus King) s8EEKIMR L0000 ) AR ORFETS
Las0® NT | —H" AN RARUOBHR UL O T —
DR O PREURISEET ROV OREVEW e INT —IN
TN T — IR Y 5 48 5 AR AR R IS M| — T iR iR R
CONRWHES" N1 —I\ QIRENWESKIUP /00 00°

HmMUSR S E-EHE S HIEh I L U R e iR L IENT
SEEEHHRAS N VA0 IN T —INU O v QR I i
CHUEE U EQ U VU AN RECEOHEUBRS
BURY [HieUdmQ )| (“St. David’s was a very long time ago”
[19]) 485Q° 4R7 Nm | — U O Wui” [E£m )] (“It was
yesterday” [19]) V48" BRI WK [+H U Q08
#1| (“10 years of hard labour” [46]) 7 SV Q® [BEI+H-1.QUn
FIEEYS | (40 years of probation” [46]) swit O 407 ERIHY 0w 3
T QEERASIRER 4800 S HL°
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EOHRE RUKUEOP I AoR UKL SRR
EOVEHBSIN— D -0 %" HRIEHK U QT REKIHS
BECDV OOV IS IR © BRI LB o ) WV EHE
JUEWM — O N TSNS D& 4 5 LR U R H1adso ) S0l
B HIER S0 QA D WERAQ N AR AL 0 BRI
LU QIRHMKEN M 1| — QRET” 002 VBEEOELYCRE
oV RALO D S0 IN T — N0 © U AR UL O 5 EREH K
LRQO &0 KE [ AKX - DX - D2NX] (Dances With
Wolves, 1990) & [XH — + NaA2K] (Smoke Signals, 1998)
CROSQREABKE A N~ D — - R—IN 4= (Tantoo Cardinal,
1950-) RN IN— QUE UER-D9I5D" INT 1| —iE)50 4 ) AUsy
F O S RHE G ) U540 O Use i) (GIix—X)° DR
N — R E U R DI U R VL e B QEEQ HEA0
ORI S SO 400

RN K UL O WV IIRE O Z 4 — 5 A X QKH UL HIR A0
INTT =N RN ER B0 DY IN T | — Q QTN ER AT A Ao
3RO N | — BIIR UPRR OS5 AV S B 0& AR (6-7)7 X
FEOmEUANT e~ oL HICESRDURD 08 IND
= AR NN VKR R RERFH Q RUEN A DN M —
INUTUONT ] =B QR IR U< Q RUE 248 10 U K0

George: Then tell me what your name is. (pause) Well?
Johnny: You cancall me ...

George: Yes?

Johnny: Johnny. Johnny Indian.

George: What is this, a joke? What kind of name is that?

Johnny: It’s as good as any. Better than some. Johnny Indian. Me Johnny
Indian. Like it?

George: Johnny is a man’s name.

Johnny: It’s also a white man’s name. And as you can tell, I ain’t neither.
That much I’m sure of. That’s all just part of the mystery of life I
guess. Bummer, eh?

George: Fine. Johnny Indian. It’s been a pleasure. Now please leave.

Johnny: You know, a long time ago, my people had long, beautiful Indian
names that just rolled off the tongue. They sounded like the
land we came from. Colourful names. Pretty names. Then you
guys showed up and changed everything. You decided to give
us names you thought were better. And easier. Smith. Williams.
MacGregor. Scottish names, French names, English names, and a
whole bunch of others. Names that weren’t us. Names that were
you. (11-12)

MR/ =SV PWRO RV INT 1| — UlEawirnay
50 1) ARG ERIY 600 € REZHIVP 00N T —IN U
DTN~ BRIEW T 0K DT S L RESKQHINGe )
KRImIh R ahad 0 R AL RTR N A O e T RTERID
042 Q P Hyd" RS HR QB2 Q27 vt
DU Q44 L X Q] (N ™ 1| —BIOsv [LI§E | (“ghost” [18-])
WA S EDR) WEAe-2 S 480Ul Y 5 5e 0T TN
=28 VS QRUBEY [ NIRRT N AR ] (“Ms.
Indian”) V-2 [N Hx - ] (CT17) V-0 v-0.0 O (i
LQE VRS (12)7 WOHIIE T Hu v o<LawEg QR
AUEHWDT NI — DV QRS 0% Qv QREK LU uP

A
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O R IR oo 165 °
T =0 3o MHEE TS RS & oS REEE e
YUOKRW a0 EE O S REHMUCTEER” N~
SmMV-P " B QRS NIFINE C Rl v-2 i E 0 S L
B N T — ORISR C QR KT LR H QR
WO <H LR | #Q avh )y —JEEaH N A 1 — X 3
SR OWES N NN AN (Angela) sWHHICESER S0V
EUR VI K U S ORI RE 1) (52-53)——
LR QI W2 RO 218 4 KEHQ RWFENe ) -0 B HE 45
SN — QREWIRO°
NARDRAFHSEHRNEL 0N T —/NVE-H Qe mile
OOQNT I —URQEUBREKERHOQSE” EJoQRESHQH
UREQHYQOREERE S v 5 10 ) AR S E 1) - [ ansy
G0 m— 1D L QEE I ERHI A QR LY N
2N - 21N (Tzvetan Todorov, 1939-2017) QKM QEE W
QLUHHEER” EEEOXK (TN L2 QIR W Q™ BEw
57 BEAQU 50 i 1] & — N1 N EE Dad 42
LAY EERWERUUPLEEWRYENRR INT —IN
N~V NS LR S Vol QAR VO VEVQ
RERERNRC INT —INTET QUBNBOQT | REUINT | — QEREE
WEQ Ao IANE (20,22)7 BT (21)7 IIFE (21)7
HEE (29-30) VSl D&Y | RVEST mRQHKA
20504040 Q R R LN P [EREEQ 4% 5 +)A ] (“none of your

wn

business” [13]; “not your concern” [34]; “Leave my family out of this”

[56]) VOV IR0 1) A L KT 0 °

INTT—INAUNT | — QEVENES O v 500137 INMm —INGH
& I E O W REBURI2QWIE O i QUER D
1 = EA00 0 © AT A L UM © 0y R [ -0y
RAIZER VOO ULRRQOP R M &2 Qb ] (“old-time

photographs, where only the centre of the picture is clear and in focus and

everything around it is funny” [19]) ——{248rQJ S0 1) UHI° TN M —
DNORNTYXOREROHUMR KAURE S Il LR <
WRLEAVA2 L Q4002 QU DWW EHAe” bR UR DTN
= UBERCER R ORI Eablth DI04 5
(13,53)°

N~ Q E<L BRIP4 oA @I T —IN T FIkE S
HEE ER M2rn—S$UV0UoERUEEYLDIVER
DY Qe ) AR T D (14-15, 20, 23, 42) 7 §RIER 1L 4Q
THORQSWITEN R e KQREVIW INT N - O
(John Milloy, 1965-) ‘2~ 5 404 (A National Crime: The Canadian
Government and the Residential School System, 1879—1986, 1999) s&#%
DO LINT ] — RN (27)° w47 | KRRINESRNANDR
N RS LR FRER S MW I DI N R T MR P mR-20
QE L Ot 5 @1 ) UsWEe A4 (33)°

[RENT I — UK 200 HQH YV IREYp (v
OV L NERCECND— QNI (4) EUE eI (13)7
Kb U A0 5 WKV D IO Rl A NN (22)7 RERER
UREG TR — £~ 2% (The Beatles) & [~ H X & ik |
("Yesterday,” 1965) Qi (24) +AUQRQS SR 55 &
g S 0 BRI AO0-0 8 3 A8r0° S O R QIR E
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[...] some memories are crystal clear and solid. Things that, as much as
I try, as much as I drink, as much as I cry and bang my head against a brick
wall, won’t go away. They’re like scars that sit on my mind, scars that
can’t be removed no matter what. (18)
WROQRIETE L IND Mg INT |~ mRVERe [
H X ] QEREWI U O WG oG’ EREEUMES”
w020 (24)7 w4” B<LQE Y LRANNCE S & o —
RERANDNORISWR S P BIKVEE WP (75-76)° DKk
NSO QIRED” [RER] (“proof” [41]) 4R 0N T —IN Ul
$)A R ae-» Q i ss~" [IXKE | (“delusions” [19]) VEEEYUR
082 Q 248100 IN T 1| — A0 AU~ U RRIENR R LU Lan” HER
VAL QLR QA — (Sammy) B KO HERE R OEIEUL’
N — QIR UEN QL UL O e (30-32)° INm —NUQ
FoNSQELINT I — L uates@r )T 2 QEISEWE O
QU BNES N — - awipa0hvs (24)7 SizgiEwE o (21)7
BREDe (43-67) V50" ROV QHEIRUAGUS S °
NI N KR UEERR P L SUBROESoRESRR
2 ZRWESQ Q-20@WRNU48& O LIRS HWRIE0R”
NI — R OR KB ( QEEERIMPIRIE VETNe’
INT—INT A U 8 0 1 S0 RS ORE QW (37,
68)7 N | — QIRERE T gwIIHE ) ERKGWRHIN U TN T —IN
SIRMBFEHBEHELVWERQ” N M| — UIHHRA O L90
SRWEHLNT DR HREME NN NS KIORFINLL O
W BEERRS~=N + w N < (Trinh T. Minh-ha, 1952-) &7 42

ol IR ER VRO DO K028 W S | ("truth does
not make sense” [150])° "N 1| — s Q737 [N HIse ¢ i
VRKRE OSSRV R (00 | #) HE00R° O
= (BXQ) @GR O N DOReH0L” HIBE O v 5Q
1) | (“to (re-)tell the story as she thinks it should be told; in other
words, to maintain the difference that allows (her) truth to live on” [Trinh
1501)° AN — QIREERH O L RAOR” 480 ST INm —INY
BRSO LRAeRU LU S EnEB T 0 aus kU
§9 50 LnE QUK I INT | — 1% [EE 07 (T O 4250 |
(“I'm a ghost, remember?” [80]) ~AJTII 5 # D1 4x N X4 O {IR”
NI = RORER O VERHOUSLIU B QR RS O S
Q% INT —INQERIER O R EIOREE S R HNRIREL S
RER" NI —QIRED ) ) VEHERKNT INT ]~ K
BEST-0 O BATERITU O Q0N M — /N QRS 5 D BB Q4
RO ST A0 R AR YA 0 e L EEER A0 1) A0 a0 Q 1L°
DTN QIRS BEIWRE ORIV VERL han—a U
DT -DIRV-2 U O UM T — QIR 5 80 R9 DRSS
A SRS T INT —IN QR L BINUE A0 0 [ R A
HAn®

LoEQFAURQ LY INT | — % N XswdOeimiz L i
HEBR QIR SE DL QB (41)” MROTERKAT
HARYREQ 20 S5 (42) @A QINT ] — QB EQ
TR LIRSV SRR INT | — REEERRAOEE 5 LA QfE LN T —
NBROVEWED 2—N— (Lucy) 450 AKOWWE L5
PO ENOREEUHOUIRIECT R 1) 0§
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Johnny: [...] I was taught when God discovered he was alone, he created
laughter. When man discovered he was alone, he created tears.
My granny told me that once, a long time ago. Maybe. Who
remembers ...

George: That ... Johnny, I remember somebody telling me that, too. A
long time ago. I thought it was so beautiful. A young girl ... her

name was ... what was it ... Lucy? (79)

= Lol

Lo — s IR RN IN—Q [FEUN NIRRT NN 27 8
KK S BB R 4 0 I W e 4o H W IR 5
LB U s s 00 IR N—127 JEIZh RS IN— P U
SEOEY HENORVRERWED S LT L E
DAWVHEIED W00 50 5 0 v S 0@ 1) AR O Wil L 07
B QEHWUROW Z0° vV EmEEQINT | —2e
820 QAN 50 (GI viii-ix) °

R A I B BRI Q BT L BIE SR 48000 Q BEF-04810°
MO & [RE] VI BRECHEEN( ORE" REAZKES
AR 502 Q48 5 U LR E-2 (Slobodian)” fRIZNMK S
MEDRoRKERS D VOICEHEWER S IO Dt oD
27 FEQHE S Wi BRiHV QRHKERE R -RUNRLR
MBS LVLORTEST SHINE QRN+ RUGDS 5 5o
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