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The Ability to Express Oneself to an Audience:

Enhancing Communicative Skills through Stage Performance
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IFC®HIC

Fa— UL HEDG S H, REHEOBL I Ia = —2 3 VEHD
EAZEELEDLD TH L, TLE¥ Y F—T a3y 2 ANEEL 2
2= —Ta VEENEMET L LTELLORFETID ARSTw
5o ROV, AV—FR T~ Btk EEc TH DA, ENHHER
2o T, FREVDENT THE L CELL0EWHETLLDOTH L, 5
RKEZELSoTE, MBEEZERLZIIERRLZRNZ25DERSH, LrL, H
GOMRINZEDERITRE, B L VAT EHLEEOERRIE, K&
GERELDIC, SOLLFHERLEACHERLIFORI ., —F, %E
AT HIEOBEFREHMEL VT TMREZANICT L0, FERFTE SN
WKL, BETDLEVHITRHIIBRE &b, BRPEIZE, o)
RIEEDPE SN Do ZHOMALKIL, 21 E TOME % U A% 0%
HEo5TLEITHA ).
BRIZEL—EOMEENL, FEBEET NS EEY S 2 HFER) 12
Zhbb L), AIBELERZEDS L, EFRHREHAZEE, a3a2=/—7 3
VRN EEDLLDOTRTUIR LRV, ZLTCIIa=F—3 3 VAR
THIE, BRELETF. 71— Ny 7 258 THR & W) FFAENART KT
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Hro RFTIR. BEOYL L TEANOFEENIIZHFESML L4 -
V- aAIa=r—vay Tz ATANVERNL, R L TEEERN
KRBT 250N, BROBENZOWTH LS, T LT, TNZNDEELT
WBRITE)=F =X VT H —DEBNE WG T 5,

1. BRZEHIHEVNDZL

ABICOFREERFEEICH) ANDZ Lk, ZOHHMDFRO HND & [Fk
2L RN D 5. HTOBREZZ I TR NI v #FE 2N B
THRTWE WY,

F'Z < #(E Drama in Education (DIE) (. f%%{# U728 H 4L MER 4
TEmOMFE 2RO &9 52 ISR BAA ] UMk, 2010) O#RFFTH
Ho [EHONEZMTE 0] L) BIWITH§ % Way DA 4472 —Hid 2 D
HETEOME % WA LT 4, “Close your eyes and, keeping them closed
all the time, try to find your way out of this room” (Way, 1967, p. 1) FH5 L 724k
(W, BRIEEZEICHGZBLLZEICE->T, BREICFERZ LA
THb720, MADFITORRIIEETIIR V. LERWV, LT2ERLD
BhOTHb, COBMHOWBIZH LD, [FOJIIHRICHEL7-00 D
DTIE RV, LWIHIMETH D, M, BRIIFEFE IR 2 BERE RN
720, BIRICYFORWEFE L L) LT ATAZEAL L, ZRoIEF
DT %5, L) HbDTHS,

=T BETHILIEVFVRED L, LTHERLHMEDZ .

ZEMBE L LTO R T~ ifH) 2 #E 3 % Hornbrook 1£, ZEFEEZ R L & L
W NI iEE 2 0 L T 4, “(Drama) is the contract with an audience that
distinguishes drama from the explorative fantasies of the child and the psychotic
delusions of the mental patient.” (Hornbrook, 1998, p. 7)

BARIZE > CTHARDORFEIZEFB OFE % L7z Viald, BRI T
K2 EDEFRE M L T\ 5, “A play is written for communication between
actor and actor and audience and actor. ... They can become involved in the situation

and discover the how and why of the language. ... If it is announced at the beginning
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of the course that the play will be performed on a given date, the students will have
a goal to reach. Students with a definite, interesting goal progress faster and further.”
(Via, 1976, p. 6)

PFEDOFETIZ. =)V 7 L A LHIB (improvisation) (£ A ¥ — ¥ 7'
EEOLTELELTELHAVONL, HDHT—FIIOWT, FEHEDPEHTO
Fb ) Bt I BE L 203 b5 2 BT 25 A7 3N THERTS
bo TTIHEREV) BEZHOZLIZL T, FHERBASOEAZT-WE
L BEBORMDONZ IR >TED LK T LED, L) i
DVTELITLERSEIIZARD, 233227 —2 a3 YORPIEDFHDTH
%o

T2 = arOREIBVWT, BROERERITLFAZLUTICE
LD b,

CRRETANE T UHIIREIC R B

CADER TN LR ED I IZERBTRENLVIRCER D L) 1245,

CRROEINIHCH EE L FREE L WD b,

CHATTBLORBICTREES T I EIL D, moFEEE L) FREFEo T
THTLL) %%,

CHOZLTOREFRZ LD 7)) 74 ANVICEIA L) 120 5%,

WEOFZETIE, BRIZZ FAA— MR DI ENE N, FLY T AT
BT AMETHNE, BELV) T VERET LI EIIE 5T, FHER
BORHREFHEFRIIE T LTHA I, ZLT—H, 7T ALV ZEEH
SEAM L. RAITH LM ROFMTHEET LHEE, 512 B2 5b] L)
CEADOFEEIRE S NG

FIC—F, BHOKREPETVEFOTLEY T2 a v aHELED
F—=I)-a3Ia=r—var - T7xAT 450 (OCF) 3% OB 72
RRALL TV D, KIETIRZOMELBNT 5,
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2. OCF (=20 -23a2azZH5—>3> - TIATa4NL) BE
KEFEREFRIRITOEN TV EIES V=T D—DTHHE—F ) -
a3 2= —a YIRS, EREO BRI D L IEE 2 5E 3 2% 5
WEIMNT LWMERTH D AV N—OFHEHITE KN E 72D THY
BLTBY. 2019FEEDONEKIZI6%TH 5, %h%nmﬂ%#%k%®&
ETIREL TV LFAELEPFIC—E—FIZAE L. HHOFEREEZFHELL
B TNDPWREFMOLT—TFN - TIa=Fr—2ary - T AT ANV
(OCF) T®» 5o 19964EFEICBNA L 2018 4EICEE 23R A M 2 720 A —F %
TVE T = a v EREREAEN, BRESTEAG L TRET IERE
Fatr 2 L THROLNLHAVDLDIZ, AT A MO L ) IZEMNEHFECE) LD

TlEAR, BEVWOERZEHRLFMLA) CLE2HWE L Twa,
KAR—TDFE1IZZDOOCFDORERYOFFHFTH 5o BWIEIFEDIERIC
MATFAPAE ==L LTHMREMEHE LT —27 v ay TEREL T
WS, BRACFAICE ZREZE PO BEOR 2L Tno /s,
F10MEF TRBIMAFHLORFEREICE EE > TS, §13H, 516

[, 21O RETIRIORFEZBRHBIME %> T0b,
FAICLDHERIE, EEICLLIOEREEREL V) HHMAOHRTEILIZDT:
o NCIHIATRAE=FRTLEYT—2 a3y 2f1) 0056 20 v
NET—HIZI 2=V INOREEEXTLLDETH L, TLNETIE. DA
B2 X 2 EAF D 5 RABIC L B 7V — TREL ZERFEOSIMALIZAD
HRRENTE Lo TVbh, FLBEAERTRLVZELHBO &) IZHMOHE
Ha/hEE, RKEEZGEHLTEETLZLETELRVWED, HBELORY
1) — Y2 PowerPoint DML 2 Fi52 L. HE T REXET 5o F 72 PowerPoint
JWECE. BE, BRI, EREREE O EOAATHETE L2720, I
T 2 RKFEDL . BRNBF LN AT 1 THHOBEGRY Lo005%
WRTLITH S,
SIMFAEIMAFEORTRIHF L TCary by — MIEHEERLAL, 200
AV MIBEEZELCHFECHEEINSE, FFEITIRRETHELFED
5o BEIIBEORE, BROM AL, HEOREEZF L, ZN5 13
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il L CHEH SN L, FERITEFM S, DVDH 5\ id Blu-ray ICH 8 L %
KEFETIRDIEY #4790 29 L7ZOCF TOREDEHE LT A NTTD
MESDEHORET [F—FV-a3a=r—2a v OWHEER] (5B
) & A= -a32=F—aryOFH L] CCHORFERR) 10F
EHLENTWA,

&1 OCFHESRHEDEHE

PREAEIE | &Y

5 11 1996 4R 1% | MliRer

£ 2 ] 19974E 1% | BliRes

5 3m 1998 4R | DR

54101 19994FRE | HEFHEAARE

555 Al 20004RF | AV v Ey ritaE ERaGtr s —
25610l 20014 | A v ¥y rReEIEREE Y Y —

BT | 20024E 5 | Bl

45 81a] 20034EE | A ¥y rREFEVEREL Y Y —
Bm | 20044E | FHILpEk

51000 | 200548 | LR

5110 | 200645 | A IRESEREAT = T 1

1200 | 20074 | EILREE

130 | 200848 | £ v E v rRRATIEREL Y 5 —
140 | 20094 | CHKE

15 | 20104E | CHRE

16 | 20114EFE | SCHORE

5517 20124R | HACK

18I | 20134EFE | WA

1900 | 20144E8 | CHOREE

2000 | 20154E8 | LIRS

521 | 20164ERE | MM EIRE K

220 | 20174EFE | v EAMERERE

2300 | 20184EFE | SCHOKEE

524 | 20194EF | FEMZTRE (FE)
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OCF (Oral Communication Festival)

Creative
Drama for
Saocial Change

Maore

Creative
Drama

Original
Media Skit
Use Creative

Speech Readers
Ol {Solo) Theatre

Less

Group
Singing

One, or Small « No. of Students * Group, or Many
K1 OCFIZHBITZHERRAB. A, X T« 7FIA

KD S FEE=ANORBEB TH L) -y =X - v 75— FITYDI
DA, £ LTOCF & DD Y IZDOWTIHRIE T %o

3. Readers Theatre

OCFIZIZ & F & F 2 RFRIVEND LA, T T TldReaders Theatre (LT,
RT &529) ICHAZ Y ThH, RT# A —F V-3 2=/ —3 3 ViGEIcHe
FEWIZE)MANS, & LANNT 4 —< Y A (performance) WFFE5E 12D
LREFEELLTELZHZ LW Ab, TIUT LD RT ORI A BAMEIC L,
RTOISHIZE D ETHFPICOWTEREST LI EDPHRELRLDPETH L,

3.1 TR

RT OJSAIIFEIE, FHERE (GE5E) BE R (85F) V77 v —8E»%
fMibh3 . [IEETRO b2 7kiid (reading fluency) | IZFAT % b DAHIZD,
CNETOLEIARTICL o THEMAESIZERT 5 £F 2 5115 reading
fluency (£, F¥f#J] (comprehension). 3C# (grammar) . #E#EIZ (vocabulary
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building) & HHELRRICH L Z LRSI T%  (Flynn, 2004; Clementi,
2010; Ng, Boucher-Yip, 2010; Tsou, 2011) o — 4 T. RT2SNEFL % 1) 2FE0 7
EHRTHLIZHEDS T, FERE (EFE) HEEERERMAEEIZ L 2HER
WFFEIEBR SN T W5, FEEHE & L TSloyer (2003, p. 7) 1&, FFEHBER M
Z CRTHMBE &L AR E L (IR 5 2 &2l T % (RT provides
many occasions for students to interact socially with others) s H C.5 [H & 7% 2 25
B (2013) (X, RTAREER L - RFEEICE ST [FHTHI DL S &L
Sx (hhks) ETHHRE] L7282 LTS, HEEEAD
RTIGHIZOWTIE, &% - fH (2018) £, RTFEEIZHHFIH 74 & AASUE
PRolel B L. —HICFALER TR [BROEHE] RO, (5
BECIEEHI L 2N WA ZRME] Pdo7:Z L2 KL Tnb,

3.2 Readers Theatre & Oral Interpretation

RT DB 2 F NI DOWTERE T D, FTRTIZOWTL IR, 2. E7%,
3. B, 4. S QSR 2 B & O IS DO W TIHIZ IR, # L T5. Oral
Interpretation (DLF. OI & 25 ) % RT & DRIRIZBWVTERT b,

3.2.1 RT QOEFR

HAFECTOMNRIZE L CTERIZR G256 2 v, FEFIIHARDOFRIERE
(WFE) HEBEZHBIC, HETHLARTWEHTH D [Fit] (read-aloud)
EVO)RIAFH LT [Fahll] EWHT2Ze0%v, 203, #yh )
fLL727200 [V=F—X 275 —] 2FHTHE60H 5, WTIE
LERAVERE (BEFh) BEBGTIIREELRERETDH L7200 ERIE %
Vo, —HOFREEB THON L HARGEIZ L 2 TS TG, A
HE] ZEUEEZ SN, IO DOEERELHERIERDE R
THE, RTEM—E ETIIHBTET [FHahl] LIFIE22H%\,

PEEDRT DIFRIEIEZ < $ % o Coger & White (1973) 13 Interpreters Theatre,
Platform Theatre, Concert Theatre, Chamber Theatre, Group Reading, Multiple
Reading, Staged Reading, Story Theater, Play Reading, Theatre of the Word 7 & 10
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BlZZETT05E, SNHDOR[IENSRTOFHEERL T b, TS
ERTIEINSDIFFAIRL ) M Z PR OEAL b ER L) AT
9 RT X, Institute for Readers Theatre (IRT), San Diego, CA, USA DHET 5
M7 225D < b DT, Readers Theatre & -er Tld 72 < re & BRIIZHK S, Wb
WD AF) AFERE - T A AFFEOR) OEVEFHRLZDDOTIE R,

322 RTOEZE

BBOERDPTERTH Y. LTIZ425IHT 2. T5WDIT, FIHIRTD
Al TdH A Adams (2003) X, ZOajEEE (Foreword) OH T, [RT &1
A RREB LA O FEH LR ICE O HAT LE X TORBGIIZHRZ
LEPIERNTH Y, BEASANERERZ L TUAEMTH 5 0 E 0% M
HBFIZELEELD . HAD, R L7200 THETH S (RTis a
presentational performance based on principles and techniques of oral interpretation
and conventional theatre to present all kinds of literary and non-literary material in a
choice of staging styles to entertain, instruct, and persuade.) | & L T\ %o KIZ, T
&Y ORER (355 U 7 7 v — [0 L& M5 37355 5 Sloyer (2003, p. 3) 13 [#(E
RHERETHEH SN L5813 RTIICFERH S N CE 2 B 5 HHHRES
T 5 SRR DM AN 728 A Td 5 (Used in the classroom or the library, readers
theatre became integrated language arts event centering on the oral interpretation of
literature.) | &EALEDITTW5, S5, RTO 1 DOF#IZE N9 % Flynn
(2004, p. 360) 1&. [AARDREELREIETId % <A YR LE L s /v —
756323 % b @ (.. arehearsed group presentation of a script that is read aloud rather
than memorized.) ] & %E# 7 %, < L C. Vasinda & McLeod (2011, p. 487) (.
[GATHIFERM o TEG AW GHme G20 SiATORBEIEE T2
HEALTE L L) ICKHEP L EHREL T L ThH A (Performing readers use
their voice to bring the characters to life ... . The readers’ goal is to expressively read

a text so that the audience can visualize the story.) | &\ ) 5% AT LT\ %,
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3.2.3 RTOFH

RT % frAt iy 7 {8 B3N (conventional theatre) & ILHXT % &, W { DA D4F
AR ONL. B, BRIZ2HAU ETITbIL, BATIETICRH /AR
PRI IERCERT 50 BRONERHATORIZLY) . AREZFEEEIC
BWEFFERTALEOH L. $H210, KEE, EE, K3, BH, &
mED, WHEZHINT MRS 5 LE 2 5NLHEERLMAENTIE, FEAE L
TAMEHTH %o RTIZZOFEANS [HEDE (theatre of the imagination) ]
(Coger & White, 1973, p. 4) LEFEE LA L 912, HEHSRRIFIE, HFEHIEHA
(oral interpretation) (ZZAR 55 (LLE, K2&H),

K2 RTODE1EE20HH

B3V FEHEII 2= =2 a Y OFATH L, HAFIFEZ DN
ST L THAROB X, £IF., Vo AF v —%FHL., BExFoOMEL
RAETLEZAHIIH D, Fitk ) b, 2RO THHREZTOL A=)
HBEMVED) TE R M3D X HIZFY L THlr 2 & T HFORHIZH LD
HHIERRLTVD, FEAOWIE, £ T AT =2 - 7+ —H A (offstage
focus) ODFIFIZH 5 (M3, 4ZH), M3 TE. Erb4%EFE LHET [
Do T L TWAI EAHLE TV D, 0623 NHAWED R4 THE
FTHAETL, 2O L) ICTEROBMBIZE DL Tt TIUIRT2VESE EOE
T Y. Kleinau & McHughes (1980, p. 6) D EIRIZH 5 [N 72 Bl 522/ 72
FTiE%e . BEFolb vy G EDZEMIZE TA DAL (For Interpreters

Theatre, acoustic space refers to the whole environment of the theatre auditorium, as
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Image of Offstage Focus

Audience
o o o o
Performers

E4 Offstage Focus

well as to the imaginative space of the minds of the audience.) ] & & # &I L T\»
Bo THIZXDIEEFIE, BAFIRE LD CURAHFIC L o 2EREIIEN
o

3.24 RTEEFRVEHNEERIF X & DL

RT3 H i & A 2 ERIER O [HH ] 1CHEEEX LT LN TE S,
50 K1, ZAOTHMGINZEHBIEIX 2 W & Z X A DOEHN L Do K
BNALE S 2 DRMEAR R EEEATH D, ZAPIIRENLRTICIE, 32
DAZAND DB ThoE, THeIdEOHE, Y2 2Fv—, #E5 L0
FEHOTHATNEL S AY A V&% 2 5115 Chamber Theatre. #idT-75°
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Read-aloud, Conventional Theatre, and RT

Read-aloud
Simple RT
Staged RT
Conventional LChambef Theatre
Theater 2

K5 Hf. REl. ERTOLH

ZONETHEDOEE, VAT v —, EIFERRMITFIHT S Staged RT,
ZLCHE—AITT AEFIENAT 4 VD Simple RT &£ 72 %0 ZIH3DD A
ZANKRKERDLZELHD, 1DDAZANVEHBTERVWILELEL
g

3.25 RT&OIDOE%FR

I RT OEFIC R S N 7-FGE [E S ERFIL] 13 oral interpretation d & &
RIS, TAUREIL (1996) ZHIHL7ze LA L4#), il (1984, p. 3)
& THARFERE LTI [MEMEFBIEIE] ETHW0wIRZIIDTHS )
Mo MBDFTATVZIE (2O (B LIETOHK) OFKE A%
DR L, 1EFIZ R ) pbo THEFREHT 21E%) Tha] LLT, 20
FEERERICEA TR T W, CORIEICEDL T TOMIZ, ZOFGE
DI EFRAVERE GEFE) HHESHETHIB T 2281342, BIEEA -7
WAy =T T—=2arbh s hFTELBIOMPHRENG Z LEAVE L
o720 F7zLee & Gura (1997, p. 3) . [HFFEREBUL. RN, BAS
B L CERMRFERZNDS 50 Eme & FIfZr 233227 -V 3
Y HiBETH S (Interpretation is the art of communicating to an audience a work of
literary art in its intellectual, emotional, and aesthetic entirety) | & #9345, Ol &
X5t (reading silently) &3 LC, OLIZF§ [FATIEHZH &, MEMNE
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ARG Ly BAFICEH NSO )b ) 2RSEL2H5D (. to
speak up, to respond to the fullness of the story, and experience what the character
are undergoing.) (p. 9) | L BFWVWHEZ 52 & T, BAFIMEMOEE 12 VK
BOEZ BT TH L HEHEAT D, & 512 Adams (2003, p. 93) &, Ol &
& AR EHXNET 2R E FICHHAT 5700087 4 —< 2 A
Td % (The performance of literature and other material to reproduce the inherent
experience for an audience.) | & WGIZEFR L T\ b, LD Z 25011,
RTZBIZEELII 2=y —2a v HETHL I ENHHETE 0 72721,
Ol 1 NI & 2 EHAHEBINWRETH 5 7%%, RTIZ2H L EOER/ ST 4 —
XY ARREW D, TOERTIEIRTIE [HHEOFEAFIZL L0187 + =<
YA EWV) IR ER S RTRETIA R

3.3 RTNT7#—<> ZADEEH]

RTDEFR L Fix O AR E 2 T, FHEIINN T+ =~V AHPNET 5%
BH 2 AR A0 E 2O SN2 . AR - &SRBt Bk L <
HFHTHIEDRDOENT, FATICE o TUMEEIZ R VD Y HEE TIE
251D, TR UK Gl A, BRE - fRRS 5 Z L DS OFRE &
molze LT, B ANYOUES - OMEOR YLD (EmpsErn:
R R R ORIEZ TR L 72 LT3 7 0 — < v A0 iefi 2 #E4T &
H7zo UWTFIZ3DDEMZBIE LT, RT/N7 4 —< Y AD7DIZ, FEEORE
ETIHED L) Rl E L72OMPIIOWTHRR5,

3.3.1 Thurber, J.fE. The Unicorn in the Garden from Fables for
Our Time ZfIICL T

RT/37 4+ =X Y ATRFHMEZT 22013, Bl L3822 ) &, 5

BEICL>THLEOND Z LA BN L THEIPNZERIIAVLZVETH S,

FAMENOBRGRNE NI WaE, it FEEE, 8 AW 72 Fhf, M4

H, HLVEFROBFELZ L, DTICHAT2HETERELZE D% S

T x =~ Y ACHWS, T ZTldJames Thurber DEM & HIIZ L Tk %, &
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filk, SALFEDEMTH LA, 70y MIORYAH Y, FAIEDOH» 513 a
CHRERPFPERTELZVEHS VD5, ROFEDNKEE L 72/EMDO 12T
HY. EBERICHGZL TH AU MAZIERTH %,

DR T62oH 537 77 7ORMNTH 5,

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses
in the garden. The man went up to the bedroom where his wife was still asleep and
woke her. “There’s a unicorn in the garden,” he said. “Eating roses.” She opened one
unfriendly eye and looked at him. “The unicorn is a mythical beast,” she said, and

turned her back on him.

B L 72 IRT &, RTEARLICE L CEMEZBET 5505, RO L) %
W=D TS,

1 JEANE LTSk, B1E, A &3 L,

2. S d B b FEEE ORI I A BT 5 R EOERIZ L %\,
3. B H B RAFE. —UEEE L v,

4. FIAEAIZ L THIO LA L\ O T, IO BB N OGN ET &7,
5. A FVEYT LB aEd. THERR Y Wb HI83,

NS DN =GN RTE AR L Z ATz DD LT T % o i TF-13 Reader
1: ¥, Reader 2: 33 DFE D | Reader 3: 3£, Reader4: EDFEN . D4ANTH 5,

Reader 2: Once upon a sunny morning a man who sat in a breakfast nook

Reader 1: looked up

Reader 2: from his scrambled eggs

Reader 1: to see a white unicorn with a golden horn quietly cropping the roses in the
garden.

Reader 2: The man
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Reader 1: went up to the bedroom

Reader 2: where his wife was still asleep

Reader 1: and woke her “There’s a unicorn in the garden,”
Reader 2: he said.

Reader 1: “Eating roses.”

Reader 4: She opened one unfriendly eye

Reader 3: and looked at him. “The unicorn is a mythical beast,”

Reader 4: she said, and turned her back on him.

COBERIZFE LN HIEIE - ZH 7 El3—8 LT, abiEshE LR %
HELBEXDTETHD, 4 ND/X— MIH7IT 7275 Readers 1. 21E 503D,
Reader 3 1% 1 [F], Reader 4 13 215353 % X 9 12471 54172 (Readers 3. 41, 58
235 75 7 PEEICHEBT 20T, 22 TIEAR) . BV — Vi D 127 5
TeS 7oA F oA 2 L B EETH %o B2 1E. Reader 1: to see a white
unicorn with a golden horn quietly cropping the roses in the garden. Tld, L= I —
YWV FAFENZ S LT IUL. “quietly cropping the roses in the garden” @
W er=a—roiaAE LTHOXRSE 2T IELEETE S, 7272
L. COEFITEBEOEFETIE, FEBTHL VR 2BITbd 5,
FREROFRIC, B LTI T — VIIRYIIHELELZOHNE D Hlion
T BERZ G L7206 ThD, XFMEmEk) 2L ThEEZ 52 Z o
DT A ATy v a g AFEICE Vb THEFITER L 720121008 5
NGWZ ETH D ERF, IEBPIIR I N2 VEREIZOWTHE T4 2 &
2720, BENBIE2 S IERVICEHIDTH S,

3.3.2 Garlid, P.fE. A Kyoto Memory %&ffic LT

FATE L THBEMZ KD L 72O 3MEMBE DS ULETH D H, HHERE
(Peflh) HETERZEM T 2HVHA. TLEKERHESTE B3 EDFCH
fflx. 29 LWIHE TRV IR O S/ O EREF I, fRT
52 ERETTIIES N Ve HIZ L BZMOTRISMA T RT/N7 + —<
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YA CERLER D FAEDERCERIZ OG5 5D TH L. Kifild
VEB DS FH N R O A NG G F & TR L 7o #8B %& #R o 7 BiEE a0 58
i (41378) Th b, EhTOHLNNT T T TDEINT T TIZEH L
BlaRT o LTFIORT HETROCNEIEFICO 2P, 1EEICR ) b o TE
A EFIUEZ B0 0MEE LTz,

1) The owner introduced himself in broken English and politely asked questions about
my background, my impressions of Japan, and whether there were any prints in the
window that I liked. 2) He then offered me a cup of tea, and as I drank, he started
to bring out prints. 3) He laid them on the rarami between us and explained the

techniques used to carve the wood blocks and make prints.

1) “The owner introduced himself in broken English and politely asked questions
about my background, my impressions of Japan, and whether there were any prints in
the window that I liked” & & % Z & 2°5, %9 Reader 1: J5 7., Reader 2: FA & {7
AFREDIZ FIFOEE L LT, EBRIZZD L2 E LTRP N5 HEGED
RO ZHFEL T, ZADROPY 287 3 =< Y AL LTHBETES &
9 72 question & answer & & 2 72, HPOIFE) & L CIIEBIEE L FAL
DI, ROV 2 LS8z FEORNIY FIlo—ER721F, LUFIZEE
EDRECLXOEFEZER 2 WREZIBIEL TURY,

Reader 1: My name is Haruki, the owner of this shop. Welcome to Kyoto!
Reader 2: Oh, hello!

Reader 1: Where are you from, sir? Are you from America?

Reader 2: Yes, I'm from the States.

Reader 1: What are your impressions on Japan?

Reader 2: Well, I like it here. People are kind and the city streets are clean.
Reader 1: Are there any prints you like? You were looking at them in the window.

Reader 2: Yes, I liked the one in the middle.
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FHEIZIZZOR VY 2 eofe a2 MFICHIT 5 L) 1Sk 72, JEEIX
broken English CHOMM L7722 £ 127> TWbH DT, EFEIZ broken English
FERTRVRY % 8072, TOZETHPFHTEL20PEESE, £
T-MF O F % 32 5 ERHIZ politely & W9 BIFIAH 2 DT, THIZHEH &
Too ZIUIMT A O ZFE L EDLEHZT, LYW I2E) LS5 D7
EHERSETZe OGO LTI, AT U S 72, FEEOW =
BRL T 2ANDENEX RO LT, BEHANTH L2 N NWEHI S, &
THS, FONND, B, FOBEEZRD S EZ, HEICINLEETE A,
VBNIE LTV 2 AF v — 2 LT, BFBREINZ 3872,

2) 2B L Tlid He then offered me a cup of tea, and as I drank, he started to bring
outprints. £ HAHNDT, EDLH % T LITENTBRIZE-7EEZBNLD
PRET STz, EEORL DI EBZEEZT L CSRROCEME LA 5
[ ARRE 2 0D H 3510 2 3 S 2 72,

3) Tid. He laid them on the tatami between us ... £ H 5 Z L0 5H, JEF L FAE
ED L) BAEIZH Y them TEREND D DI EZIENLNT V22D )
B Z SR, FOH2NTEL TW/2OhE ), ZIUIRZLO & oEs
POIEMTEZDOD 2RO T, PIREEZ, E5I12, 2OXDEFD, ... and
explained the techniques used to carve the wood blocks and make prints 2> 5 &' X

VBRI S ENFeOPE S bk ]) EFEBRIC, EEOFEL
HOBBEIETH L, FHEEHEBICI) M7z,

AT EREZE L THERL EBRONTVWLHIRYEH ) . SHEMERERL T2
BUCHE L 207 74~ v 7 A (climaxes) & AOTIZ WERTH S b
OO, FEL1)~3) 1R L7 CARCER & R S w720 il
HEOWEENTER L7ZRTEA L TCIC LT, MEMOREMEZEREIZZ )b
THEFIMBERARI/NT =XV ARAMADL ZEDTEIZ,
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3.3.3 Saroyan, W.fE. The First Day of School, from Little Children
ZFIC LT

RTS8 E LB 1 TH Y . BEIZHIH L 72 Kleinau & McHughes 2578 % [ 1)
F 2 BIGZER 2 Cldn . BMEFOLL W) BB EOZERIZETAD A
Gl ZEEENGWE D) 2B K2 AR L CTilaiz, £D7201257 41
RTEAOHH 2 S €72 LT, EXeaRLL7z, £LTRT/X 7+ =%
Y ADREBETH L EFMREREZ LD L) 12T, BEXoEHE =T S
AL TEDLDIIDVWTCEDFIUTCEG 2720 —FKIZEDNS [KIEEAD
L] BHEREIRETNELIVORPICELT, 20X o0l 2ERILT 5
CLIZRDIDTH D, Affild, TARTHLTELTimE ZOMEEE T 5
A4 RO Amy & DLOLGE MR, ZF L CTlim & FROME T2 & OFRE
ATEICE Db B BB A HRIC LT XBID David & Jim DEE LY 7 3 W5E
Thbo ERTUIEIOKS. LTOEGIE. WEEO# DY TFED
72 HDE CHESGHOME TH 5.

Ernest Gaskin, he shouted in the school yard, What are you chewing? Raw
elephant meat, Ernest Gaskin said. Jim Davy, what are you chewing? Jim tried to think
of something very funny to be chewing, but he couldn’t. Gum, he said, and Ernest
laughed louder than Jim laughed when Ernest Gaskin said raw elephant meat. It was

funny no matter what you said.

= D DB NWIZ Ernest &£ JimD 2 N TH 505, RTARIEFNFINEY;
AN DFED F% & A, Reader 1: Jim, Reader 2: Jim DFE ) T, Reader 3: Ernest,
Reader 4: Ernest DFE ) T4 N & L7z,

Reader 1: Ernest Gaskin,
Reader 2: he shouted in the school yard,
Reader 1: What are you chewing?

Reader 3: Raw elephant meat,
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Reader 4: Ernest Gaskin said.

Reader 3: Jim Davy, what are you chewing?

Reader 2: Jim tried to think of something very funny to be chewing, but he couldn’t.
Reader 1: Gum,

Reader 2: he said,

Reader 4: and Ernest laughed louder

Reader 2: than Jim laughed

Reader 4: when Ernest Gaskin said raw elephant meat.

CDINTG 7T 7IIE PNy — Y BT 57201213 Jim & Erest HE
\2\W5 &2 A%, JHILIZH 5 Reader 2: he shouted in the school yard 2> & F8{% L
RUFIUE R B v 2 NOMERFRIETim2S [MAZZ] Zenb, BHE-T
VB EIZEZIZ V. ENLKHLVOMEERDIES ) o RFFIREDPMUA T
M2 ZARREOWHBEZHN S 100 A — MV EIZE 212V INEROREL
FZFTRIEL VOB v & W) Fi$E T “Ernest Gaskin” & . ZEEHC
HENTHHIE TARL &, BILE RIS WE R 2FEDN S ol 72
Ernest & Jim X EDRRED KT SDOFT [E-72] @725 9 H (... and Ernest
laughed louder than Jim laughed ...)o ¥ = 27 F— (EHER, 1998, p. 17) OFH
TEIOFB L [RPMMOFEID L) ITIRLHEH) L] THE2H., FAT
DFEIZFE2AD T ELD L) IHRA T LA HFEZ L THE) L) ITRE
L7 RTIFFED FIHBH AW Vb b L 2RkDb, Za—AF v R
Y —HERRE T L) REFRICE RS2 VOARRTOFED FTH %, Reader 2:
he shouted in the school yard, Reader 4: Ernest Gaskin said, < L C Reader 5: It was
funny no matter what you said % fl|2%513 Tk % Reader 213, H45 b RELC
W5OL DT, B TRELFATCHROGI L THEFOMGNZIMTE %,
Reader 4 1%, Ernest ® “raw elephant meat” % 521 F 72 &85 % O T, S %12
FH7-E A CEmest (2% DB 2 ENTE S,

ETAHT, BHAYOREVIZZNENOFEY T35 L) [JHEAL 258

¥

FH T & 72\\WIUAMR 1% D Reader 4: when Ernest Gaskin said raw elephant meat D %
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WZHEV T b ZA0id “It was funny no matter what you said” CT& 5o Z ALIEIE
EFOERHLENITTHLEZHNDET7% DT, Readers 1-4 D EDFiATF
PHLBT LD LD LW EbNEL, €T TReader 5& LT, BEHA
WUMNDETOFED #Y T L5ATFT 2 HE L THIFE L7z, Reader 50
DI MBI VR o THERT AEHEEZLNLDT, FLb Dk
BV L2856 )EtE L, MEFOnLIROLVLEAD
752 offstage focus & L C, i T M3 2% & LTt 2 LT, WExFKA
WWEDORREEIFORIE L0 Lz E O Tl L7z,

34 SHRORFE

INT F =y AL L CEB R RESFE L, 212185
SEEBEDINT k= ADFOL S ZHNEE D202, BYTIE RV,
CTTIEHEE 5D, F 72138l S 5 1TH) (twice-behaved or restored)
EV) vl F—DEFRLETIHHT S, X7+ =< VAP [HDOTBI %
BNLOTIE R, UN—HFURERFIZL > TEEEZT [HFEBI b
Ll ATEN AR ZE 2L, ZOTEI R o Tl 5 2 L 2 WREICT 5] (FBif,
1998, p. 7) 3L, THUIEEEMIIEETLH I L% AR—UY D BEH
#B, HOWLTFOLEHEZRLRFOERTHNL, AMHIHE L ORI TITE)
FTHRY) N T =<V ALHFT LI ENTE D,

HROHEN 2 ARFEOEKRTIZ, /87 4 —~ ¥ REENLAMEE FFo 5%
W, B, HELR ECEENICHVWS NS, TO—HT, TFrHETLH L
Austin (1962, p. 5) 2B HI/8T + —< v A LM% E 2 5 L THEE
Ve FTEM OB 2 PN RE IR PV & 7272 EOUF D3RG, “T name
this ship the Queen Elizabeth” ¥ \»9) o ZOWRIZHZTHEEI L. & LA
INHEMMSELE V) EFTHS (uttering to be doing) o Austin (& Z DFE
BT & 115 %855 % “a performative sentence or a performative utterance” (p. 6)
EIFDIED 72 TC L 1) perform DFEIRAS “alteration” & BT 5 IHEFEIZH 5
EFTHUL, ST - AL, (a5 L T b 726317l &
FZbMb, TOZ LIZE 51T, Performative Writing & V> 9 SEEIZHET %,
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BICMPRERRZHEV)TIa=r—2a vOME BT, StEICHDTOR
BrAME L ChbbEb, 2FVEPNLLOBEINS T+ =3 ALV
BRI VIEDLEEZOND,

PDIEICHBARZZE I T =<V AL LTRT2ED R LD ETHE, R
BIE D evie RTZFAELIMIER LI L 2R KL & FEL TV
K EDEMMELSH B /37 3 =<V ADRRRTE 20Nz v, T/2RT
IS OHVERE (GERE) FEO—BNC o 2B H 5. LFBFICZER
X F 72, BEZI AP 212, HENEEL KL S L88% 5 2 720
bz, L2 LHCOBREICE T A &L, BRELTSINLMEE
FIZED L) BRBAZE LS LEDRES ) e FED A Y =V %, 4L
WFEEIC DR ENZIFTHBETEX 7207259 Do FHEIZE > TIEHFET
(7R WHMEIREIZRE ) IR 2 - 722 LTh . BEEIZHRA/28 ) RT /S
TFA—RVADVF =TV - A3 22— a VIFHIHMEEEVEEFOR
RITHALTWDZDOTERVRE W) BRELD S,

PAETIE, BEHHMIC L > CEAE L L TOMEREZ, BEWIZ X > TZok
HAH o THRDOON BN A TN T E 72, HE, WERER 2 R%A SN
W) FERRIZIE, SO ZOTREPEELZLETHL ), HITH—
TN AI 2= =T a ViEBE L CEBOSHEREERICHEGT 22 L%
{. OCFD#EE % 737 + —~ ¥ AWSE (performance studies) DXf5& LT
HRE L CTLEBEEE O L TRETH S, RTIEBAEDIEMPLD A v 2 —
TEFHLCHEOME FIEL, BRI (b2 b 203 B2Hb RN
ok, /X7 4 =< Y AR SERE (eRh) BE L. RAORE % f#
RF LI LD RITFTLIENTE L, KETIE, FITEVIRNTF—<
ATEREHAE o 7o BRI D W TR 5,

4. ROVENEFFEE —F—TI2AEQIIaZy—>3aY
MEREFE I BT AU OFEFRIE, TETIE [FRE] LEh, BEs%

T RFELD LT ORI T 5, A SBRE F CRFEOEME R T 5
b @D & (Scripted Drama) . A ST —<I2iho CAWEST A7) 24574 7
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FZ < (Creative Drama) 73% %, {HEADHHIZIIBIE L B X AHK, HIFLIZ
Lo THEETERML T A ¥ T 25747 - 74— (Interactive Theatre)
DEBELMEIN TV TWEY, &2 TEEELEOBHICB Tz b
FODEREZIY) RIS,

4.1 Scripted Drama

BAFOEme i) 2 L oFE#E, fIETHFBRLA—TNV - A 25 —=TY
T—varybdl@T s, WHERMOBBE L RO, B OBR L 72NE & R
WAZR 72002, FEIEREGERE2fio TRBT L, 72, fEmzdE L,
SN A T D Z & A RBRIICHEE T A, #1213, Thank you |3 J&H %
LBRAABHETH LD, DDA,

You are not looking very good.

Thank you.
B LN DRIE LR B DELRDH . HEEOBREZMREL, BHEZIEL
TAFATEBFRD LN IR ->TEH, ZOEFMAEE ) NYORKIE 2 BLE L,
MPFROBEICHZEIT 2L, Thid [FEE] THY) | (EAHFHETIE
o BREVHYT, HEFIMIHBEDPEORHAEZE ) O»EL, HTL
DEHCFERIEDLDD, FORE SR HB, FEROMEREE &2 TRT
b0 HHEFEDRERNVII 2 =F—2a VAT, BRIEIEEEES,

FERFEMIEDPNIS DT R VEITEL, FEIIBROME 2 &5 5N —
FVHE e MR 2 DL F21E, BWFRIEEDOTHE TH 5 L [FKFFIC, K
HOEETHD D007, BRI EINHITH-TH, BRMW LA
OB, BB THANIIET 5. £ L THREOEGE 2255
X, HEOBEL o THFRBEDLICECHDONLDTH S, iHK (1999,
p.58) & [H$ 52 LIdmIMNLFERTE] LE-oTwdh, FHEOEIT
132015 4F @ OCF |2 C A Midsummer Night's Dream % i L 72, 524 6 (X# &
GNRVEELAFADL SIIFRCODL, 7T AOKTRERE Z Y L
THEEZLOFTREICHIE L, BEGI BT TEEZ LB N OTFTE %
T E 722 LIZIEEI L T /zo 4004801 & BUROEH O BBEDYE £ - 72
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4.2 Creative Drama

ML L NETAHENOLEROBNER 1D A OI1XEE L vy, Creative Drama
T BTSN % 7 — I3 EREN S VS, EF T — < #IRE T 5B
[Z2—AREFOFT, bro b7, AEELLE)Z L] 2F2 34
5L IANBIED D, 2017THEEDOCFTlE, #4ESIET—~I2 [LGBT/] &
[PERE ] %2#AZ, [TLGBTIXHMANEL 2 EANCH ) . FHEEE RO 5
EHH 2 TVDLD, EBRLFELLORETIIEDL ) BRI LA > T
BDEHH EWIERME, [V) 7 TOEBLRIRIIBEHO L H B2 6N
TWABDIZ, HO72HIZWOLDA) EEL L TWL I EDHWRDW] &
W) LD TH o7z, TOEGE) ZOOMEEFEBLIE, UTo L) ii—
OO LTE LD,

NHEHITE T v —F ) A M E LTE S BEDPERTH B HARIZF - TL
bo METATHEI L ETZ0— NDORIETH HEEBICHN L T2\,
BT EF T2 DR LREHIC LT KEE —#ICIRF2/5—7 1 Z5TH$
o BFRHHMOZLEEZR) & N=—T 4 R ETHRTIB BV, £LT
HooZ & LB W2 IR LIS R 5. BBUIET O LAV0E
THHZ2— A% A TWw5 2 L, BRI IITrE7 3 e o/ch, £
NWHBEFDOLINWZ ETHELL, HE LI exHTh, BTIEHED
DEBF 2RO, T4 ThoH I La2EHEOLEBICH 2. FEIBIIETH
TFATHDZLIZRKONWTWz, BAEIRL., BEBICT7 A ThoH I L a2 N
WCLTCTELZETZEH-oTRRL WY, ERERIZETICE T 5,

HFEDEANNI RO T, REGTHI[TL =T 4 1ZEETEH I b L]
EESTHRDLDLAAT 4 —F v FDA =1 =k LN -7,

AMET BB, ez 5] 201l L ) BREEEZHELITVREEZ DD
EDBIED DL, 7T AT 47 - FIYOF L. HEOERTH D A5
MRz A]Z 2, JVEBRZBETEZLILTHL ), HHTMIHLIERE
TREDL 720, BEICAFLIMENR T2 b, HH L TR S 72ODOLHRIT,
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FRBE 22 Thve EBICHEE Mo THET [MIduE) | LRO&. &
DEHLEG N OIRN 2 EDEZ DT END 5,

RT. FIvDELLOFREDL, BEQRRICHEZBENTEZ, FHT 2L
KeBERD I LIZEoT, FHERE (BERE) 2 X D HAIOED T TnEwn)
HT—HLTW5, KETIZ, OCF &\ HEZBTRFETED & I g
ATbNT= G L. RHEB O BT 5.

5 BETOREUVEEFORKRDHELTDOCF

Z M F TIZaR~R72RT % Scripted Drama, Creative Drama. Interactive Theatre
ol BERIC X AOEEROWMREEIZISEFEETHY ., ZOREEOYE LT
OCFIZZNNT 5 RFDOEBEDORELED LML TH 5o UABIZHER BT
HKOFTEREREDO—IE L THY MO AR, BEMIZEE o7 EEHK
AIAMEE L CAFRICER TS &b H 50

A LDEFIILNTHORFETEEZHEL, #VELOCFIZEML
TWAA, EFO—XIIEL T LWERE, bW b ¥ I DT — <A A
V—F - 332=F7—3arThrbIllhd, TOREND—BL L TOCF
TOAT—UVREReERLZHREE LTBREL TV b LI % DEED A
= F R CHERL L TS & o 7288, TfEIRFELBT—o0
EmEIED LIFTRET AL LTwb, R MO 3FEZE I
TS HHIFEEORE R CTIIEED R L XL TR L 2 L IZERWII RV, L
MLEHI D DFRE LG LR 2HEE T2 L1280, EBRIZESZS
DHEET HERIIIEIED TR L FROENAEm 2 E) LiF72v&v ) aF
EDREESoTVD, SO K ) EENPIIERR % A, HOEWIERITF
WV HELOSEMICHERENZAEMIIRD L) 2 b DTH b,
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H19W 20144E8  SCHOKRY 20134E12H 13 H

- JLFEAIVER] © “Momotaro: Fight for What?”

8% (BT4%. LT44) (X DIEREAINERl. HAREREORAI A FHA12 L
Too MERHRASHZ BB U722 12 & 0 BOHIIBEAEAL L2 8 L, BERERDFT
BOELBWZMS 720 4177 DT VEMENPE SN2 EATISOREAIZDO R
WoleZ & 2 EHSELAMEIREORE DL H - 720

- YeREYARE - English Rakugo!!

4% (BF1%4. KF3%) 12X B8R HRREFORLATIZ2WTO
T—2r Y ay I E. 2DODFEEERSE S L,

5201 20154EEE RFIIRY 20154E12H 12H

- JLFEAIVER] ¢ “The Strategy of Persuasion”

6% (BF3%. WT3%4) (X BHGERIER . HROBEE T —~ICBED
HHEBHE AT L1572 a —JEA T, Logos. Pathos. Ethos7%: 7 70U —F %
IR T WBIE IR L AR AHIE U7z,

- VESRBHFE ¢ “The Gift of the Magi” by O’ Henry

5% (BT14. WT4%) k4= - A5 —=F)F7—2ar, O
AN =0 [BEHEOE Y| %8 L L, 55510 % PowerPoint THE/R L 2%
DA N OBEE % Jrd TEEL 72,

21 20164E5 A AAMERER Y 20164E 12 4 10 H

- VB © “The Happy Prince” by Oscar Wilde

4% BT14. BTF38%) kA= - Ay s—=T)F—=ar, ¥ A
= TANVED [FEEOLT] ZICI2We LIS 2O THEE L, ORE
BT A BT A AN I EIC L B4 ) Y F VA T A | % PowerPoint THg
R TUYVKERN LR 2o 72,

- BEFERIMER] © “Nanimono”

8% (B¥2%. KT64) 12X BEWFHERER. MMIEE) % 7 — < [ZHm ~ A
TrzTLTFANOFR =T 2 bR, ANOFffifi 2 Jtsd 5 DIFEE %5 LT T
F 2 CHHEPKRETH D xR,

- VEdnBHFE - “Twas the Night before Christmas”

HEBIZ VAN 25— 7 - A=TD [ 7)) A ADF O] 201k L
THIsR L2,

22l 20174REE  AdEAMEFERY: 20174F 1216 H

- BEEEAIMER] © Sherlock Holms, “The Murder of Lord Stewart”
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9% (BT2%. LT9%) X BIGEAI1ERl, > y—d v 7 -Kh—LAD[A
F a7 — MO ] 212008 & LT, B ERRIA T % PowerPoint
TEHL 72,

- BEFERIER] © “Frozen Heart”

5% (BF-2%. T3%) ICE) T4 X=—D [THEEOLTF] OBHi %
BO B Cifm L, Bl e CI8E, NA PR T34 L g%
BlZFL—Y a3y,

23 20184EEE  XHKRSF 20184 12H 16 H

- BEEERIER] © “Why Japanese People?”

7% (BT3%. WT44) X3 )VFVE, BRIZA =22y T
Fef A ) AAD, HAROAE R EEICE S 220 HAALE L EE%ks
LT Ew) B a2z 1—€ 7 AIEKH L 72,

- YLEEAIER] © “Bachelor KCUFS”

% BEF14. KF10%4) 12X B 3EERIER. B 7ES14 T RN
BIEHEI DD o 72h5, TN EPTHTEMEDS T YT AP THGETE—
Lo —ANOBEMezfko s v BilzaE L7, TREILLAA—
Y —ChIA L. FIMEY Z F 17z PowerPoint # VT 7 ¥ — L L I2oW0
CTldLogos. Pathos, EthosHJ7 70 —FDOBIRAL50 ) L3 {RL, NEH
% IhUF 726

FEXL R ETCIC L 2030 b BIOURICE B2 b 0, EaIANE
BIOKEREZID LDH 55, —RFIZDE0DE V) MR H L2 L TH
PERIAI 1202 LD B LT B 720, FRIITE L EXE LEKEY 2 X
HLLTW, #iRE LTEDREDTROMKZDOFEIZLLT V7 — b
RFEZRRIIBVWTETLRVEHli 22, BERLIZFAELLE LR A
LTV,

51 {ERIZEEDSHEZEBA DR

TN —TTEMEAED PP T 2T <L OCFTIdEAIZ & 2 Bl
AE=F Rt =TIV - A V=TV F—2arOERI[/ENL, 2HL7
BHOFEERRE L 52 EIERD L) BN L OO0 X)) v M 3d b,

CFEDHSAE T ERRS SNEZEIRT L2 LN TE S,
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- HOOWMETHEZH#EDDL LN TE 5,
- EROBS AT SN0,
- B H S OSIMEARAES < T HMAEIEEN D v,

—H. BEOFAEENCE FEEF LAY - FREMAGEIT- 728 E 12,
—ODORFOTOTTLELTIFEILTEFELEENIIRITD, TOMEIE
BIMFEDB TN —TE L T—DoDOEMERET HZ L THILTE S, 7V —
TEEDA) v FELTRKDL ) BENEZLND,

TN =TI L BB R RRT E o
CBROEDIHET L 72O0SMERDPEE 5o
- B QLTI S BEEED H T S
CRFELTORENFEIZT LTS,

Wb 5 7% (Cooperative learning) 25 THN5 Z &2 5. 2 DOH
712D\ C Johnson, Johnson & Smith (1991, iv-v) (XKD X 9 BRI H 5
ELTWwa,

+ Formal cooperative learning groups might last for one class period to several weeks
to complete a specific task or assignment.

- In a cooperative learning group, students work together to accomplish shared goals.

- They have two responsibilities: to maximize their own learning and to maximize the
learning of all the members of the group.

+ Students are expected to interact with members of their group, share ideas and
materials, support and encourage each other’s academic achievement, orally
explain and elaborate the concepts and strategies being learned, and hold each other
accountable for completing the assignment, using a criterion-referenced evaluation.
IR ENE DI, HEFEEO ) — T o By R E 2 T

B72OHHE L 17 7 AORERM 721 T S BAMIZH 7z o THERE L . £ D
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THOLDHFWERIZ TNV —TE LTOHFRU%ED L OB > Tl
LADBOIEHOEZHO TV L W) T EDWEE % 5, $72Smith (1996,
pp. 75-76) &, HFEZEE 7N — TR DS O DFEARN R EHEZ D HH L LT
W5,

- Positive interdependence

- Face-to-face promotive interaction

- Individual accountability / personal responsibility
- Teamwork skills

* Group processing

52 RERICAZZEOBMEAD 7Ot

EL D 2FE-NIOWTIRRS &, 20174EFEDOCF Tl #ETI Ty ¥y —1 v
7 R— A AXOBRERTE . T EFORENSOWHEATY LIF, B
b THERYEES, METHROTHEZ, ZOFEEOIHATIE, HETH
BEZFIFEDS OMBIITIE US AN, WIS EEMILFEIED . RPN
TIEEKMWIZHEAM 2 S DO AL #T D LI Lz, FAEZBIZERNIC
)= —m R, ZESHEITG, BERE R EERERRINIE T > THE %
WD, EREERSE TV o720 BHIEE L OFEEDHD TORERIZ TN
RLTW2boo, FUHKEO BIZIZM2 > THFAFEZED TN B
WA R HEE R B O EF OB CRERENEOIREY 4T 72
BETHo72 BMILA— ML LTRINENZZOCFIZOWTOHELKR—
ok, —ANVEYOFEAD S F SF R HELFVOH % wWIFHAND 2
EIITE D,

it < 20184EFE X, OCF BT A FE/-Hi3bh ) R 3 < F 72 HiRD %
LOBIEMEVS) 2L T, BEMETHERMZNFIZEEELRVWEVDH LI
mEfEAZ e L LOLHIZEVWEZRL7ZTDOLDTIE R, I3a=
F—var i) BInr—<IlbMESSEEANY AL L% H
/L7 =D 7 IV — 7132015412 53EA5ESR L 72 The Strategy of Persuasion
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T H\v 54172 Logos, Pathos, Ethos & 7 — <2, Z 1% X Y N—HKERL DRk
IRDL, D FE ) WAAEDRL0H, BFFEPIBE V)R EELT LI
N FNVEREER L7z 2T ANOBEE K> TR BEHFET % T
b L, Pl L 72 AGE I O 4 4413 Z 121U  Logos M EE 3. Pathos 1Y
ZiF. EthosMEEF, 3EHEMAM L V) 4ODRL 27 70— F THEL 4
DL EFTHLDTH L. FEDERIMAZ LR, NT Y ALWAMN
DM EEIND E V) FHEEST, A7 FRFL—vaybIFHLENF
FROPTI ) LHEMWERZ PR T CHATL 2N TE

b ) —HDTNV—TIZ L% Why Japanese People? & L 7-1Efmid H A% 7h
N72A £ AANDZAEEPHAROEH R XA TOHFEOR ) TR %A
5, mBRIFHAANSE BRI BERBESEE T OF 2 EIF A2 BR2 525 &
WA TF A ERoT WD, BERII A=y —2a Y AY AV EIIHTFE
RBVLERLEIRNZZLEZITANRTWETRADLZETHL, 2D
TEMOMRMNTERELTIIa=r—YarOAy /e LTRENE3D
® Aggressive, Submissive, Assertive 73S ) 1T 7 CHLY) AND % EOTRBES
11725 Byram & Fleming (1998, p. 143) 7%drama % i L 728 H R RIZD W
C “training in performance skills, developing personal qualities or creating contexts
for practice in communication through simulation of real-life experiences” & 78T
WAL EHIZ, ENTNOHMMTTE 2T HRGIEEREZ BRI L1
DL EEDSEDAZEZLE LD > T,

EQTNV—=THFEELEDPHII L AMEZESHERIZAR ) B L 256K %5E
SR KICEEOE ) B TETVY, EAPBEGTO/S— 2R TEDYE
D T o7z, &5 IZPowerPoint |2 & 2 B HEEH OHIEIX T v ¥ 2 —
YEMERGE L LA DMHY L 72, Why Japanese People? Tl H I HA

DEMOYHZBCE L, L CEE OB 21E) E1F72. %72 Bachelor
KCUFS Tid, MEME SR L 329 ENHIEZT I &%, FiIcH— 7=
YT A= E— 3T — AOFAENH o TRFDOF v /X ANTHEM O AT
WV A VIV A—E =R R, REEBTHLEFIILEIG LT
WOKFBERBOIGERLEE 217 o 7205, FARIIIZFEZ T D)) TH LI T
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Who RRMERIDOFEDOH TENFEREITV, AHEEICHEKEROD 55
EOAGFENSFEOH L SO0, HHR SIZOWTREYNF 2%
720 F¥IZOCFERI D 1~2: 8%, A 72 b 1L ERHAMC b B EMICEE -
TEYEY T THBEZEA T,

53 ARLR—IPLAZZEDRDEEEV

L2HICER LR ICIZZORBSERZ Lo L LTI & LTS

H. OCENOI ) A OWTEHBE L R— M #ET L, IEFEDE

B EERLFUDENTL Do 2018FEDOIRY R ) S FAEDFELFIHT
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