KRS

5k R

BIFTEZNT A=/ AD

-
—

(RS ~<8H
Bl DR
—

AR OB b —

Zh
i

— 74 FHM

U

Drama Education and Performance on Stage
— Enhancing Communication Skill in English —
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A play is written for communication between actor and actor and
audience and actor. ... They can become involved in the situation
and discover the how and why of the language. ... If it is announced
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given date, the students will have a goal to reach. Students with a

definite, interesting goal progress faster and further.
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Crew 1  : Hello, Madam, may I have your name?

Otterbourn: Salome Otterbourn. I’m a writer.

Crew 2  : Of course, you are the writer, aren’t you! Are you
writing something new?

Otterbourn: Yes, it’s nearly ready.

Rosary  : Mum, you are not writing anything. You are always
drunk.
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Where My Mum Fears to Tread
Cast

................................... A journalist working in the middle east
................................ An apprentice
Lo A camera crew
.... Ken’s mother
...................... Keiko’s friend
............................. A wedding planner

Scene 1

In a country in the middle east, in a small office of a newspaper company. Aisha enters.
Aish: Hey boss.

Ken: Aisha! How’s it going?

Aish: I"'m OK. How about you?

Ken: Busy. The deadline is tomorrow. No chance...

Aish: Is there anything I can do for you?

Ken: Sure! Can you check with the Tokyo office if they are available to see me next Monday?
Aish:  Of course. You are going to go to Tokyo, aren’t you? I'm so jealous.

Ken: You want to go to Japan, right?

Aish: I always have. It’s my dream. Ali’s going to miss you a lot.

Ken: He’s coming with me.

Aish: Is he? As a partner?

Ken: Of course. He is my cameraman.

Aish: No, are you going to tell your mum that you and Ali are together?

Ken: Oh, no. Definitely no.

Aish: It’s difficult isn’t it, in Japan, to be a gay couple.

Ken: I guess so. Particularly for my Mum.

Ali enters.

Ken: Hey! Are you OK?

Ali:  Yeah, I'm all set. Passport, ticket..., the only thing I have to do is to book a hotel.
Ken: You don’t need to book a hotel. You can stay with me at my mum’s house.

Ali:  Are you sure? So does she know about us?

Ken: No, of course not.

Ali:  So, I don’t think that’s a good idea.

Ken: Idon’t want you to stay in a hotel by yourself.

Ali:  Ihave to, otherwise, I'm gonna feel so uncomfortable...
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Aish: Difficult to pretend like you’re just friends, isn’t it? If you stay together.
Ali:  Yeabh, if I stay with you it would be difficult. I’d rather stay somewhere else.
Ken: Hey, I've got an idea.
Aish,
Ali:  What?
Ken: pointing at Aisha you come with us.
Aish:  What? To Japan?
Ken: Yes.
Ali:  Oh, I know what you are thinking!
Aish: That’s great, but why?
Ali:  Because you are going to be Ken’s girlfriend.
Aish: Oh...! That’s insane!
Ken: TI'll pay for the flight and you can stay with us. And you help me with my work while you are
there.
Aish: Idon’t wanna tell a lie to your mum.
Ali:  You always said you wanted to go to Japan.
Aish:  Yes! ...But, do you think that will work?
Ali:  Of course it will.
Ken: It has to.
Ali: ~ What do you think?
Aish:  Well... it’s like, my dream comes true!
Ken: Good! So it’s all settled, right?
Aish: Yes! Thank you!
Ali:  Don’t forget, you’re gonna be Ken’s girlfriend, okay?
Aish: Ican’t believe it! Oh, I have to go pack my stuff. Off stage
Ali:  Take it easy, okay?
Ken: Hey let’s get out. I need a break.
Ken and Ali go off stage
Scene 2
In a living room of a house in Japan
(SE) Bell
Tom: Hi! I've heard.
Kei:  Have you heard?
Tom: Yes! Your son has got a girlfriend!
Kei:  Yes, at last! I’ve been waiting for so long. And she is coming with Ken next week!
Tom: Wow! That’s so exiting!
Kei: Itis!
2
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Tom: What’s her name?

Kei:  That’s the thing. [ can’t remember. Something with Ah..., or Ai...
Tom: Something with Ahhh?

Kei:  Ahijo!

Tom: Ajillo? That’s the food.

Kei:  Yes, and that’s her name!

Tom: Ajillo, with garlic and olive oil?

Kei:  and mushrooms swimming in it.

Tom: That’s her name? It’s so foreign!

Kei:  She is foreign. Anyway, I’'m busy today because the party planner is coming.
Tom: I see. You are organizing an engagement party for Ken and the girlfriend, aren’t you?
Kei:  Ahijo. Yes. Actually, the guy, the party planner, he is gay.

Tom: Wow! Is he? How do you know?

Kei:  Ijustdo.

Tom: What’s his name?

Kei:  Again, I don’t remember. I just call him Mr.Gee.

Tom: Mr. Gay?!

Kei:  No! Mr. GEE!

Tom: Can I stay?

Kei:  Of course you can!

(SE) Bell

Mr. Gee enters.

Mr. G: Hello, ladies. How are you?

Kei:  Hi, Mr. Gee. You look awesome.

Mr. G: Thank you.

Kei:  Oh, this is my friend, Mrs. Tomita.

Tom: Just call me Tom.

Mr.G: Hello Mrs. Tom.

Kei:  You don’t mind, do you?

Mr. G: Of course not.

They sit down.

Mr. G: So have you had a chance to think about...?
Kei:  Yes, I tried, but it’s so difficult. There are so many choices.
Mr. G: One thing I could recommend is...

Tom: Mr. Gee, can I ask you something?

Kei:  Ayane san! Don’t be rude!

Tom: Ican’thelp it!

Mr. G: Please. Go ahead.
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Tom: Are you...
Kei:  Are you...
Mr. G: Am I gay?
Tom
Kei: AREYOU?!
Mr. G: Yes, [ am.
Tom
Kei:  Wow! I told you! I knew it!
Kei:  Oh, I'm sorry.
Tom: I’m really sorry. I didn’t mean to be rude.
Kei:  Yes, you are! You’ve been so rude!
Tom: So are you!
Mr. G: No offence taken. Don’t worry.
Kei:  So Mr. Gee. Is that a secret?
Mr. G: No. It’s no secret. I don’t like secrets.
Tom: So, do your parents know about it?
Mr. G: Yes, they do now.
Kei,
Tom: Isee!
Kei’s phone beeps.
Kei:  Excuse me. I got a message... from my son!
Tom: What does he say? What does he say?
Kei:  He’s coming back with his partner...
Tom: The girlfriend?
Kei:  Yes, and another partner.
Tom: Another partner? He has two?!
Kei:  No, no! His work partner, a cameraman.
Tom: A cameraman! So cool!
Kei:  But the thing is, the cameraman is called Ali.
Mr. G: What’s the problem?
Kei:  Sounds like he is Arabic or something.
Tom: Of course he is! They are in the Middle East!
Kei: I know! But I cannot imagine that my son will bring someone from the Middle East!
Tom: I understand. And the girlfriend is from the middle east, too. Right?
Kei:  Oh, no. I didn’t think about it! I don’t know what to do? What shall I do?
Tom: They are Arabians?! They are always on the news recently, aren’t they?
Mr. G: Ladies, I don’t understand. Why is it such a big problem?
Kei:  Because! They are Muslim!
4
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Mr. G: They probably are.

Tom: People from such a dangerous place! To Keiko Will you be alright?
Kei:  Idon’t know. I'm so nervous!

Mr. G: Just relax. Don’t worry. It will be just fine.

Tom: How do you know?

Mr. G: Because they are just people, like anybody else.

Kei:  What can I do?

Mr. G: Just treat them well. Welcome them. Cook nice meals. Treat them as you would anyone else.
Tom: We can sort something out! I’ll help you.

Mr. G: I’'m sure you will. Sorry I have to go now. I have to see another client.
Kei:  Oh, sorry, Mr. Gee.

Mr. G: Don’t worry. I’ll come back sometime next week. OK? Off stage

Tom: Don’t worry. They must be nice people. Because your son’s a great boy!
Kei: I think so.

Tom: We’ll welcome them, in an Arabic sort of way!

Kei:  But how?

Tom: Come on! I have an idea.

Kei and Tom go off stage.

Scene 3

A couple of days later. In front of Kei’s house. Ken, Ali and Aisha are at the doorstep.
Ali:  Soit’s here.

Ken: Yes, itis.

Aisha: It’s great.

Ken rings the bell. Then suddenly the door is flung open. (SE: Arabian music) Kei and Tom enter
stage left, dancing. They are wearing hijab.

Ken: Wow, wow, wow! Stop!

Kei and Tom ignore him. They keep dancing.

Ken: Mum! What’s going on?! Please stop!

The music stops.

Kei:  Why?!

Ken: Why? What are you doing?

Tom: We are welcoming you. Welcome! Arabic people! Welcome to Japan!

Ken: Just take off the thing, please.

Kei:  It’s hijab!

Ken: Iknow! Take them off! Please. Goes to Ali and Aisha. I’m sorry. It’s embarrassing.
Kei and Tom take off hijab.

Kei:  So, are you happy?
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Ken: It’s much much better.

Tom: So..., you must be Ali, right?
Ali: Yes, nice to meet you...

Ken: This is my mum and this is...
Kei:  Mrs. Tomita.

Tom: Just call me Tom!

Ali:  Hello, Miss Keiko. Hello, Tom.
Kei:  And, you must be...

Tom: Ajillo!
Ken: What did you say?
Kei,

Tom : Hello, Ajillo!

Aish: No, no! My name is Aisha. Not Ajillo!
Tom: No? Are you sure?

Aish:  Yes! My name is Aisha, not a Spanish food.
Kei:  It’s tasty, though.

Ken: MUM!!

Scene 4

Ali: I think Aisha and I will go and have a look around the neighbourhood.

Aish: [ think that’s a very good idea.

Ken: No, no. Please don’t go. Just stay with me, okay?

Tom: Maybe, I can take Aisha and Ali to their bedrooms.

Kei:  It’s okay. I'll do that. Ali, Aisha, this way, please.

Kei, Ali and Aisha go off stage.

Tom: I could do that. I know everything in this house.

Ken: Of course you do.

Tom: You don’t look happy.

Ken: Maybe because I’'m not.

Tom: Why?

Ken: It’s been just too much.

Tom: Your mum and I just tried to make you happy.

Ken: That’s the thing. You didn’t have to. Who are you anyway? Why are you always here?
Tom: Come here.

Ken: What??

Tom: Just come over here and sit down!

Ken: Alright, alright. I will.

Tom: What are you thinking of? Do you have any idea how much your mother worried about you?!
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Ken: Me going to the Middle East? Yeah, I guess, but I had to. I had a good reason that I had to go.

Tom: “Good reason”? Really. And then you don’t care how hard it has been for your mum, just to wait
for you to come back.

Ken: Excuse me? Off course I care.

Tom: [I’ve always been here, to be near her. Because I'm her friend.

Ken: Let me tell you something. You live in Japan, and you only know the peaceful part of the world.
You know nothing about the other part of the world, like the Middle East, how much people suf-
fer and struggle just to live every day.

Tom: So you think that I am ignorant, do you? If I am, so you are!

Ken: I've never been ignorant. I always think about people, children living in these war zones, thinking
about how I can help them.

Tom: No matter how hard you try, you cannot change anything. You should know. Just come back! Stay
with us! Together with your partner! That’s what your mom wants. Understand??

Ken: Ido. ButI will follow the path I've chosen. There is no turning back.

Tom: You are a fool. Walks toward the door.

Ken: You are right. I am fool and I've been ignorant, but I know now that what you’ve done to my
mum.

Tom: What?

Ken: Being a friend, and I appreciate that. And thank you.

Tom: Well then, I'll see you at the party, okay?

Ken: Party!? What party?

Tom: Your engagement party, you and Ajillo! Oh, I have to go. Bye! Off stage

Ken: Oh no! Off stage

Scene 5

In Ali’s bedroom

Aish:
Ali:
Aish:
Ali:
Aish:
Ali:
Aish:
Ali:
Aish:
Ali:
Aish:

Hey, are you okay?

Yeah, and you?

That was awkward.

Yes, it was.

They meant to be good. They seem to be nice people.
Even though they call you “Ajillo”?

I know. That’s funny. Ken’s upset.

He is. And his mum, too.

How are you feeling?

What do you mean?

Being in Japan, I mean, being together with Ken. I guess it’s so difficult to keep your relationship

secret.
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Ali:  It’s not easy to be a gay anywhere in the world.

Aish: [ understand. If my brother was gay, my dad would kill him.

Ali: ~ Sometimes I wish we could do whatever we want to do as a couple.

Aish: Like going out, going to a nice restaurant, or clubs, that kind of stuff?

Ali:  Just walking around together in a park, not worrying about other people, people staring at us.

Aish: Just do! Don’t give a toss about these people! Do what you want to do.

Ali: I wish I could. But if that hurts other people, I’d rather not.

Aish:  You should be happy. Be more selfish!

Ali:  Sometimes, me being happy makes other people unhappy. Besides, I don’t want to rush. And I'm
happy where I am now.

Aish: But...

Ali:  Hey, let’s get out. I think Ken and his mum need sometime together by themselves.

Aish: I think so.

Ali:  Come on. I'll take you to Harajuku.

Aish: Harajuku? Oh, I wanna go to Takeshita Street.

Ali:  Takeshita? What’s that?

Aish:  You don’t know? You can get really nice crepes.

Ali:  Crepe?

Aish: Come on. Let’s go! Ali and Aisha go off stage.

Scene 6

Living room. Keiko enters, then Ken enters.

Ken: Mum, you got a minute?
Kei:  What? Actually I have to cook dinner.
Ken: Just sit down, for a minute. Please.
Kei:  Okay.
Ken: I'msorry I didn’t tell you...
Kei:  You didn’t tell me that you were gay?
Ken: What? Mum, did you know?
Kei:  Did you think that I didn’t?
Ken: I've never told you..., but how? How did you notice?
Kei:  It’s easy. Looking at you and Ajillo, and that boy.
Ken: But how!?
Kei:  Maybe because I’'m your mum.
Ken: I’m sorry.
Kei:  Sorry for what?
Ken: Because I am...
Kei:  Don’t be sorry for what you are. Be sorry for telling me a lie.
8
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Ken:

Kei:

Ken:

Kei:

Ken:

Kei:

Ken:

Kei:

Ken:

Kei:

Ken:

Kei:

Ali, Aisha, Tom and Mr. Gee enter.

All:

Curtain.

I just didn’t want to hurt you.

You never hurt me. Whatever you are, gay, or not gay.

You did so much for me as a single mum. I know it wasn’t easy. I didn’t want you to know that
I’m gay, because it would make you unhappy.

I’m happy whatever you are. Just don’t tell me a lie. That hurts.
Sorry.

Just be yourself. That makes me happy.

Sure.

Now, I really have to start cooking.

Can I help?

If you want to.

Mum, I tell you what. I feel really good. I feel so much better.
Me, too.

Don’t forget the party!
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