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Re-presentation of ‘natives’ in Marie Clements’ The Edward
Curtis Project
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2. 2AND7—7F 1 X b & The Edward Curtis Project
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PiERE1E. Edward Curtis OFEEkD A 7 4 V& LT, SRk fliv s
WEDBEENZDDIH L5 MMiEZSS5 L L) & LTwD I &2,
[ LT LT o7z &9 2y W & 22 ARG SN2 &) %=, £ 2720

86



Marie Clements @ The Edward Curtis Project [C B3 2 HERGDE - #2<M

BOBRTHLL TS &) AltROB ) HEzohTcERILTw5] (F
e 49) Tl adR2A [THAWL] b L, A A=Y TUBAP) Z
ETHAER G- 26T & 9 L3 2R A5, Curtis 251G HE L 72O BTN
ZFohb k972,

Edward Curtis %% L 72 8% < OB EIZH LT, W78 725 0 BEE52
. BUROAER O 5 b MM 2 AtifE 2 Wil 3 74538 %, Curtis D5
L, KRB BTEA vTF4 T A A=V ERKT ZEME LTAL
DEGEOHIZEAE L N7y FOWEBNZES 5 [4 27147 ¥ ] Ofi

I EN, TAVAHEEROBOLT — 2% =2 — - =4 VEHIZHEWV
Td, Curtis DEEZ T ¥ b L7BEES T Y v V% TER 3N,

FERMFFER D Gerald Vizenor I2& - Tid, Curtis OEEO H1 TR
DRE—Z, K., @Y. ST, MVIRE Vo KERDEbEHIET
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WKAB SN b2 Rl L, HEOREERLMEZ ML ERLRF T
ThbHbETHLRMTDH D The Edward Curtis Project D5EFEIZER L, Marie
Clements H& & Curtis Z —JJWMEHZHHIEI L THE 53, £ < oI »
b 5§, Curtis DARM O] LS I —EDFFHli 25 2. [AIEE] T
Hol LTH, ZLOEHFITBWTIE, MR SN HEROES O FF
THbHZ L xBHOTWS (Clements 10),

4. Rita Leistner IC& 2IMADEEREKDE - 'R

Edward Curtis ®#ig2s, ALKEEREKZ IR ETL2—-KTad =7 +
THo72Z LK L. The Edward Curtis Project Tl Curtis HE» 70 Y <
7 boxGE LTRHEST SR, B & TREEGE 2l LT, HAWR L 7o
EWZBBTRAMMTDN S, Curtis DD WL D%l o TR/ T
Rita Leistner 25 L 72 B E O 41X, Curtis DEEP LRI N/Zb D,
LV, BENDLILDhhoizbdrRMIZE L Tw L,

Bz, BMRoOAEHEEHESICEED X9 &, H, HigHE, 7L U, 3
==Y R, EFFOLFOASIAH, 7T AN A OEE, EEROF v F
VEY V=L EE, BRodbot LTHELEIh TV, £/, HLA
WHs, e KEEZELLBEAFEN LT Iy VR Y- A B %%
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F 72, WHOWGRD AN R R DD TIE R 7 AT ERFEEOWEH R
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Edward Curtis D5 EA, HED 5 0I3LET7EOhTEMMEZR O, #
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(B#h)
(ML Marie Clements, The Edward Curtis Project 19; 27)
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5. Marie Clements (C & 2BHADEERKDHE - 2R
Marie Clements D #1285 T b, Edward Curtis DG ERLESE 01T %
TORZET X RAADBEANICH 515, Clements 1Z. ZNME TOHA
WZBWT, HETIHEZ D 2 2WwE ) 4, #k 2 REHREHIZ W2 AW
DO FERREIC S, BEOBERH R ANY EBROBH N & 2 EREbE
559 %ikAaE LI LIETT - TWhbo The Edward Curtis Project D3EERIZB W
TH. EARD Angeline £ R—4 7L ¥ FO Yiska i3, Curtis DO AW &
B 21T 0 72, Curtis ORMOBEGARTH - 72 &£ F b 5D Princess
Angeline & 3= A2A® Angeline, Curtis ®liiR = %o 72 & 5 b1 5 Alexander
Upshaw & Yiska., Curtis ®2£Cd o 72 Clara &£ Angeline ®/ili® Dr. Clara
ZE—OF X A MIX - THLE S, HHZEQGDE L 2 L THEMEZF
EWDICL, Curtis LDV 2 b o7 AL ORERFSE LR AL T 5,
WEklX, Y v —7F 1) A2 b® Angeline 7%, # F FALHEEEMNIC BV THEBEL
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CRWKGIGE» S EE S, BELOEHDO A 7 1) — 1213, Angeline ®
KEOGHENFE SN, Edward Curtis 25¢ L 72 GEICHMIHFE 2 M A 72
DOEFEL X912, Angeline HS, HAOOFRKIIH L THHAEXZIMZ TW
o BERDLY Y v I —DFEVCTCT Iy vadErhd e, MinT
L — ADRREDOEHE % A, Angeline HH 3 BEHEOHOFRIZHZiE L, Ly
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WS N7z Curtis DFEEED S A "NV THHL[HAPLA Y7147 ¥ (“The
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THEHT L) —HoB X3, BE2HELTHRIEING, BIZ0HL A
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LT FMEENZRBERAZVEVDOAME LT, EOFLBEXZI) RS
TLH LT EHDT,

INETORELOPTHONIBHEREZ KRS 24721203 2 MEE#
s R T AT A LTERY TiEARL, #HP#EEEZOL2 L, 4D
F5Z 8, HFOTREIIRT LIS L THITbhb, #ED LT Edward
Curtis L &% b L7 Angeline (3. HODOH 724 % Chief 2 L5855
Curtis 2%, Angeline {Zxf L Cld—FMICA4RT 220, #HZMAZ L) 55
Z L EZDDL, Angeline &, Curtis 2327 &9 & L-&FEHEL. BHOHY
EHPTLEELZHLOHEE ZATAES ¢

CHIEF: I'm going to call you/
SLIDE CAPTION: “Primitive Indian Wom ...”
ANGELINE: /Aren’t you going [sic.] ask me what I call myself?
CHIEF: I wasn’t going to ... but if you think it’s important.
ANGELINE: Ido...Ido.
She takes his journal and pen, crosses out the “Primitive Indian Wom...”
and writes.
SLIDE CAPTION: “Most Beautiful Woman You’ve Ever Met.”
(Clements 20)

HOEOLTIE, AW 2w) B, Edward Curtis ORI H W
LNTBEDP S IEEICTS LI2ERS 2R o CTHvH b, Angeline
PHLZ [HAWLA v TAT V] /DTS [HxwL] v
9 #FJUZ. Curtis DGEED S 4 PVICHZ SNZEBIN»OH o0~
T4 v 7 REREVIIFHF I, LA BERORIMZME LT Angeline
TADPEC BBETOAEEZIIL ER, HCAEDALRE S E KT HDITER
5N %o Angeline DB LI, [THRA W J& ) RHDPAKFED 9 213 T D
TIEZW ST 5, #H T, Curtis DRFLOLMERE, Angeline 2143
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ETHBMEDOTMAERE DL DA CE-WESAMEML. H2W<] 2
LU T4 v I RAEIELBE A NI EERED) ET D, DT
DEHEOHPLITH L, BOOFHEZFIIT 2HMERIE, Mo THEWD
DYETH %, Curtis DR DY EARIC % - 72 £ S b5 Princess Angeline
. EEAET) LIRERRELTHEE S L, AW E RO THEEOHG
ZEY 5, WD Alexandar Upshaw 1%, @ROMAMi L LCTL PV 2 Bk
$ 5o £ LT, Curtis HS b2 ERO L HH TR OB Z 5 2,
ZOMHD [4 747 ] Ieb3ZEREH MBI EL, BHOL
TO Curtis 1[FRD X H 1ZFES -

... I cooked for them, and I cooked for them, and I cooked for them...do you
want to know why? Because I couldn’t stand watching them starve to death
over and over and over ... everywhere I went ... starvation, death, incarceration,
hunger ... They were so hungry I would cook for them every chance I got ...
every goddamn chance I got ... Goddamn it! Goddamn, Goddamn it to hell!

(Clements 54)

BHEOPITE, B LB X 2o S22  OBEROLMIKR IR T
5o FHDLETIE, Angeline XY ¥ —F VA ML LTHEL/-ESNA, I
PHEEIH DT TEH D AT ) 128 L TRz D B3NDF &b 725 DM
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